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R.P.KN OESLER 


| \|A9- caratocue _ 


OF 


MR. GEORGE I. SENEY’S 


COLLECTION OF 


MODERN PAINTINGS 


TO BE SOLD BY AUCTION, 


TUESDAY, WEDNESDAY AND THURSDAY, 


MaRCH 31ST, APRIL IST AND 2D, 
SS sie oe 
A 


t half-past seven o'clock, P.M., 


AT 


CHICKERING HALL, 


5TH AVENUE, CORNER OF 18TH STREET. 
THE PAINTINGS WILL BE 
ON EXHIBITION, DAY AND EVENING, 
AT THE AMERICAN ART GALLERIBS, 
6 East 23D STREET (MADISON SQUARE SOUTH), 


FROM MARCH 16TH UNTIL DATE OF SALE INCLUSIVE (SUNDAYS EXCEPTED). 


*,* THE SALE WILL BE UNDER THE MANAGEMENT OF THE AMERICAN ART 
ASSOCIATION, WHO WILL CHEERFULLY FURNISH FURTHER INFORMATION 


AND ALSO ATTEND TO ORDERS TO PURCHASE FREE OF CHARGE, 


Mr. THomAS E. Kirpy ] 


OF THE ABOVE ASSOCIATION WILL CONDUCT THE SALE, 


NEW YORK, 
1885. 
al 


Press of J. J. Little & Co., 


Nos, 1o to 20 Astor Place, New York. 


THE FOLLOWING ARTISTS ARE 


Achenbach (A.), 
Achenbach (O.), 
Alma Tadema, 
Aubert, 
Beaumont, 
Becker, 
Berchére, 
Berne-Bellecour, 
Bertrand, 
Beyschlag, 
Billet, 
Bodenmiiller, 
Bonheur (F. A.), 
Bonheur (M. Rosa), 
Bonnat, 
Bouguereau, 
Bouvier, 

Bréton, 
Brillouin, 
Cabanel, 
Cederstrém, 
Chaplin, 

Clays, 

Constant, 

Corot, 

Courtois, 
Dagnan-Bouveret, 
Dalbono, 
Daubigny (C. F.), 
Decamps, 
Defregger, 
Delort, 


Bellows, 
Boggs, 
Boughton, 
\Bridgman, 
Bristol, 

Brown (J. G.), 


Bunner, 


FOREIGN. 


Demont-Bréton, 
De Neuville, 
Detaille, 

Detti, 

Diaz, 

Domingo, 
Donzette, 
Dupré (J.), 
Edelfelt, 
Escosura, 

Faed, 

Fichel, 

Frappa, 
Fromentin, 
Géréme, 
Girard, 

Goubie, 

Grison, 

Gros, 

Griitzner, 
Hagborg, 
Hamon, 
Haquette, 
Harburger, 
Hebert, 
Heilbuth, 
Henner, 
Herrmann (Leo), 
Isabey (L. G. E.), 


Kaemmerer, 
Karlovszky, 
Knaus, 
Kowalski, 
Lambinet, 
Laurens, 
Lazerges, 
Leloir, 
Lessing, 
Leys, 
Madou, 
Madrazo, 
Marchetti, 
Meissonier, 
Merle, 
Mesgrigny, 
Millet, 
Miralles, 
Moreau, 
Munkacsy, 
Miinthe, 
Neuhuys, 
Nicol (E.), 
Paling, 
Palmaroli, 
Pascutti, 
Pasini, 
Perrault, 
Pokofanow, 


Jacque, Preyer (J. W.), 

Jiminez, Renouf, 

Jochmus, Richet, 
AMERICAN. 

Gaugengigle, Koehler, 

Hart (Wm.), Lippincott, 

Inness, Mayer, 

Irving, McCord, 

Johnson (D.), McEntee, 


Johnson (E.), 
Jones (H. B.) 


De Hass (M. F. H.), Knight (D. 8.), 


Moran (Thomas), 
Mosler, 
Murphy (J. F.), 


REPRESENTED, 


Rico, 

Rousseau (Theo.), 
Roybet, 
Ruipérez, 

Sadler (W. Dendy), 
Salmson, 
Schachinger, 
Schmidt, 
Schreyer, 
Semenowski, 
Smith-Hald, 
Stammel (C.), 
Steinheil, 

Stevens (A.), 
Tamburini, 
Tennant, 
Toudouze, 
Trayer, 

Troyon, 

Turner (J. M. W.), 
Van Marcke, 
Vautier, 

Vernon (T.), 
Vibert, 

Viry, 

Wahlberg, 
Walker (J. A.), 
Wilda, 

Worms, 
Zamagois. 


Richards (W. T.), 
Shurtleff, 

Smillie (Geo. A.), 
Tait (A. F.), 
Volk, 
Whittredge. 


SPECIAL NOTICE, 


Admission to Chickering Hall on nights of Sale will be by Card 
only. (Vo reserved Seats.) These cards will be ready for distribution 
Thursday, March 26th. Application for them, by mail or otherwise, 
should be made to Miss Katharine Timpson, Secretary American Art 
Association, 6 East 23d Street (Madison Square South). 


CONDITIONS OF SALE. 


I. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be imme- 
diately put up again and re-sold. 

2. The Purchasers to give their names and addresses, and to pay 
down a cash deposit, or the whole of the Purchase-money if required, 
in default of which the Lot or Lots so purchased to be immediately 
put up again and re-sold. 

3. The Lots to be taken away at the Buyer’s Expense and Risk on 
the morning following each session of the Sale between 9 and 2 
o’clock, and the remainder of the Purchase-money to be absolutely 
paid, or otherwise settled for to the satisfaction of the Auctioneer, on 
or before delivery ; in default of which the undersigned will not hold 
himself responsible if the Lots be lost, stolen, damaged, or de- 
stroyed, but they will be left at the sole risk of the Purchaser. 

4. The sale of any Painting is not to be set aside on account of 
any error in the description. All are exposed for Public Exhibition 
one or more days, and are sold just as they are without recourse. 

5. To prevent inaccuracy in delivery and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

6. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared 
within the time aforesaid shall be re-sold by public or private Sale, 
without further notice, and the deficiency (if any) attending such re- 
sale, shall be made good by the defaulter at this Sale, together with 
all charges attending the same. This Condition is without prejudice 
to the right of the Auctioneer to enforce the contract made at this 
Sale, without such re-sale, if he think fit. 

THOMAS. E. KIRBY, AUCTIONEER. 


INDEX TO ARTISTS REPRESENTED, 


TOGETHER WITH BIOGRAPHICAL NOTES, LISTS OF HONORS 


AND OTHER INFORMATION. 


ACHENBACH (ANDREAS).......-..-----+ 00. ees Diisseldorf. 


Born at Hesse Cassel in 1815. Pupil of Schirmer, Diisseldorf 
Academy. Member of the Berlin, Antwerp and Amsterdam 
Academies. Knight of the Order of Leopold and of the Legion 
of Honor. Medals in Prussia and Belgium ; in Paris in 1839; 
1855,—1864 (when decorated with the Legion of Honor)—1867, 
(Exposition Universelle), and in Philadelphia (Centennial Ex- 
position) 1876. 


*““To sum up: the tendency of Achenbach’s genius is realistic in the 
highest and best sense of the word. He explores Nature in her most 
secret traits, in order to seize upon what is characteristic in essence, 
form, and color. In his manipulation, as regards the quality and texture 
of various materials, he is eminently successful, discriminating all to the 
exact point of requirement, yet without the slightest tendency to elab- 
orate trifling ; the general effect, prevailing over all minuteness and ele- 
gance of detail, being that of a bold and free handling.”—Hunry 
OTTLEY. 


No. 71—Landscape and River View......... .Page 67. 
No. 115—Moonlight......... ise WE Swe wR Bes CMs 
No. 199—Zhe /Jetty...... Gee es cade 94. 
No. 250—A Coming Storm..... +++. ree 105. 
ACHENBACH (Oswatp)................- Teles .« - Diisseldorf. 


No. 


Born at Diisseldorf, 1827. Brother and pupil of Andreas 
Achenbach. Medals, Paris, 1859, 1861, 1863. Legion of 
Honor, 1863. 


28—Wight Scene in Naples .......... Sei Lage 59, 


EE 
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ALMA-TADEMA (LAurENz), R. A.........e.eeeeeee London. 


No. 


Born at Dronryn, West Friesland, Holland, 1836. First 
studied in the Gymnasium of Leinwarden, where he devoted 
much of his time to the study of Roman and Egyptian antiquities. 
Entered the Academy at Antwerp in 1852, and studied under 
Leys. In 1870 fixed his residence in London. Medals, Paris, 
1864—1867 (Lxposition Universelle)—1878 (Exposition Univer- 
selle). Grand gold medal, Berlin, 1874. Legion of Honor, 
1873; Officer of the same, 1878. Order of Merit, Berlin, 1881. 
Knight of the Order of Leopold; of the Order of the Dutch 
Lion; of the Order of St. Michael of Bavaria; of the Gold 
Lion of the House of Nassau; of the Kénigliche Kronen- 
Orden of Prussia. Member of the Royal Academy of Am- 
sterdam; of the Royal Academy of Munich; of the Royal 
Academy of Berlin, and of the Royal Academy of London. 
Member of the English Society of Painters in Water Colors. 
Honorary Professor of the Royal Institute of Fine Arts, Naples, 
and Corresponding Member of the Academy of the Beaux 
Arts, France. 


““Tt may be said advisedly that no pictures of the present day exhibit 
more thorough excellence than those of Mr. Alma-Tadema. Though, for 
the most part, Greek and Roman Antiquity are the sources from which 
the inspiration of his art are derived, Mr. Tadema’s pictures as works of 
art are never sacrificed to the mere pedantic display of skill and learn- 
ing.” —ProFessor WEIR. 


277—Preparing for the Feast............Page Io, 


AUBERT (JEAN ERNEST)... 2... 0 eee ee crete teeters . Paris. 


No. 


Born at Paris, 1824. Entered Z/’Zcole des Beaux Arts in 1841, 
as a pupil of Paul Delaroche and Achille—Louis Martinet. 
Awarded the Prix de Rome, 1844, after which he studied five 
years in Italy. Medals, Paris, 1857—1859—1861—1878. 


17—Playing the Lyre......-- ieee eee we Page 56. 
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BEAUMONT (CuHar es FRANCOIS EDOUARD DE)........- Paris. 


Born at Lannion (Cétedu Nord). Pupil of Boisselier. Medals, 
Paris, 1870 and 1873. Legion of Honor, 1877. 


NOo19—= 20.010 Bede hea ene oe a ae Page 57. 


BECKER (PrRor,-CARE)® << once oc ctw cane e atccen sec oes Berlin. 


Born at Berlin, 1820. Pupil of the Berlin Academy, of Von 
Klober, of Heinrich Hess, and Cornelius, and Pensioner of the 
Berlin Academy at Paris and Rome. Member and Vice-Presi- 
dent of the Academy of Berlin. Member of the Academy of 
Vienna and of the Royal Society of Letters and Fine Arts of 
Belgium. Officer of the Order of Leopold. Medals at Berlin, 
Vienna, Munich, and Paris. 

* Among the German gexvre painters of the day Carl Becker takes a distin-~ 
guished and distinct position. He has succeeded, in his own manner, in 
accomplishing unusual things. He excites popular approbation, silences 
the voices of the critics, and disarms his opponents.”—Lupwic Pretscu, 
in Illustrirte Zeitung. 


No, 66=—Pemale Lcd. nas 5c. se es pea Lase 00; 


No. 89—omeo and Jultet.........05. SNE wes 
INO 255 == 7 he Message. iascas 5S te eosin sn 106. 
BELLOWS (Atzert F.), N. A. (dec’d)..... .......New York, 


Born at Milford, Mass., 1829. Early in life entered the office 
of an architect in Boston, but finally turned his attention to 
painting. Studied in Paris and in the Royal Academy at 
Antwerp. Honorary member of the Royal Belgian Society of 
Painters in Water Colors, and of the British Society of Painter- 
Etchers.—Died, 1883. 

“There are few American artists whose works are more popular than 


those of Mr. Bellows, and this is due not only to the taste shown in the 
selection of subjects, but also to their artistic treatment.”—Avrt Fournal. 


NOs 4 Lilie LsWedown. ns Nei teoe . Page 54. 
No. 99— Godalming, Surrey, England .....+.4+5 74 
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BERCHERE (NARCISSE) sco. fico oy ose oes hee pees oe PATS, 


Born at Etampes, France, 1822. Pupil of Rémond. Medals, 
Paris, 1859—1861—1864. Legion of Honor, 1870. Medal, 
1878, Exposition Universelle. 


No: 20="O7tental. SCCHE 2 va on oo oe eee Page 57. 
NOs et GL 10 TCT IOSEN een ae oe ee aoe 80. 
No. 179—On the Banks of the Nile......... Se go. 
BERNE—BELLECOUR (ETIENNE PROSPER)...-..-..-. Paris. 


Born at Boulogne-sur-Mer. Pupil of Picot and of F. Barrias. 
Medals, Paris, 1869—1872—1878 (at Salon and Exposition Uni- 
verselle), Legion of Honor, 1878. 


No. 170—TZhe Reconnaissance........000. <oen Page 3. 


BOP ee CROCS aes oak eel eo se eee oe ats, 


Born at Lyons. Pupil of Perin. Medals, Paris, 1861—1863— 
1869. Legion of Honor, 1876. Medal, Exposition Universelle, 


1878, 


No. 78—Marguerite.. cc. cecccccecccecccccace Page 69. 
BEYSCHLAG (ROBERT)... 2.20... . ccc ec ce ecreeerees Munich. 
IN Oe ha 71 CLO OWS aa aids cece aie sore ees ss Page 57. 
BILE E(RiERRE). ss cestonics ae Be Sap Paris. 
Born at Cantin, France. Pupil of Jules Bréton. Medals, 1873 
—1874. 
No. 69—Herb Gatherers..ccvcaeveercecevees Page 67. 
NO. 200— Waiting... cccrcecvcccccrccvevecs 95. 
BODENMULLER (A).< 0. ssc. cress secs eccenenes Munich. 


NO: 22=—Picking: P1IOWES Cos So een Page 57. 
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BOGGS (FRANGM.) 35 is okaeins ea Paris. 


Born at New York, 1855. Studied in 7Zcole des Beaux Arts 
and with Jean Léon Géréme, Paris. Two of his paintings have 
been purchased by the French Government. 


N05 1041p eS a ots ae op a os Hen SAS OF, 


BONHEUR (FRANCOIS AUGUSTE). oon. ccs cesses enaets Paris. 


Born at Bordeaux, 1824. Brother of Rosa Bonheur and pupil of 
his father, Raymond Bonheur. Medals, 1852—1857—1859— 
1861—1863. Legion of Honor, 1867. 

“‘ Like his sister, he paints with remarkable truthfulness, but in her over- 


shadowing fame that of the brother has been lessened, and he has not 
always received the praise justly his due.’”-—CLEMENT. 


‘‘ Bonheur isa hearty realistic painter, fresh in color, healthful in feeling, 
with an out-door consciousness of work about his pictures - not imagina- 
tive, inclined to be literal, but possessing the ability of giving vitality to 
his work.’’—JARVES. 


N02 135 =COMe = i 


BONHEUR (Marie RoSA)......-- Bo eeert i acre ee Se Paris. 


Born at Bordeaux, 1822. Pupil of her father, Raymond Bon- 
heur. Medals 1845—1848—1855—1867 (Exposition Universelle). 
Legion of Honor, 1865. 


“The most accomplished female painter who ever lived.”—Puitir Git- 
BERT HAMERTON. : 


“The greatest animal painter now in France is probably Rosa Bonheur. 
There is the same intense observation and sympathy with Nature, the 
same vigor of treatment, we find in the works of Troyon and Landseer ; 
more refinement than in Troyon, with rather less power, but more 
power than in Landseer, so far as the representation of cattle is con- 
cerned.’’—S. G. W. BENJAMIN. 


“\ And she is praised for firmness of design and for the grand character of 
her landscapes, ’’-—VAPEREAU. 


No. 257—Landscape and Sheep.....+++0+++... Page 106. 
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BONNAT (L&on JOSEPH FLORENTIN) .......--.0 eee eeeeee Paris. 


Born at Bayonne, 1833. Studied under Madrazo, at Madrid, and 
afterward under Léon Cogniet, in Paris. He took the second 
grand Prix de Rome, which did not entitle him to enter the 
Villa Medicis, but by the aid of friends in Bayonne he was able 
to spend. four years in study in Italy. Medals, Paris, 1861— 
1863—1867. Medal of Honor, 1869. Paris Legion of Honor, 
1869 ; Officer of the same, 1874; Commander, 1882. Knight 
of the Order of Leopold and Member of the Institute of France. 


No. 169—Axz Ltalian Girl........ Sis VE eee Page 88. 


BOUGHTON (Gerorce H.), N. A., and A.R.A........ London. 


Born in England, 1834. Brought to Albany, N. Y., by his 
parents in 1837, where, when a youth, he began the study of art. 
Afterward he studied in London and Paris. Elected member 
of the National Academy, New York, 1871; Associate of the 
Royal Academy, England, 1879. 

“No one of our artists has exhibited such genuine pathos and pure latent 
sentiment upon canvas, as has Boughton.” —TuckERMAN. 

“ What Boughton does best in figure-painting are women and children, 
his types never being without grace of figure and gesture, and having 


often for sentiment something of that reserved gentleness which belongs 
to lives that have to be passed less in pleasure than in patience.’”’—S1pNnzY 


CoLvin. 
No. 113—Morning in Holland.......... See Page. 7. 
INOe B24 POL OU Can, oss oho ov eee 0p ss : 79. 
No. 208—Springtime....... Byte Ne ee eee 96. 
BOUGUEREAU (WILLIAM ADOLPHE).....--.+.-. sees Paris. 


Born at La Rochelle, 1825. When very young, after passing 
through the College at Pons, where he showed an aptitude for 
drawing, Bouguereau was placed in a business house in Bor- 
deaux. While there he attended, two hours a day, the drawing- 
school of M. Alaux. Treated contemptuously by his fellow 


F 4 


INDEX AND BIOGRAPHICAL NOTES. II 


students on account of his unaristocratic business connections, 
Bouguereau nevertheless took the first prize at the end of the 
year, the award causing such excitement in the school that a riot 
was the consequence. Bouguereau then resolved to turn his at- 
tention to art, and after he had earned sufficient money by paint- 
ing portraits at Saintouge, where his uncle was a priest, he went 
to Paris and entered the studio of Picot, and later /’Ecole des 
Beaux Arts, where his progress was rapid. He gained the Prix 
de Rome in 1850, and then studied in Rome. Medals, Paris, 
1855 (Zxposition Universelle)—1857—1867 (Exposition Univer- 
selle). Legion of Honor, 1859. Member of the Institute 
of France, 1876. Officer of the Legion of Honor, 1876. Medal 
of Honor (Exposition Universelle), 1878. Knight of the Order 
of Leopold, 1881. 


“ Bouguereau always exhibits three qualities which justify his reputation, 
knowledge, taste, and refinement.”—Riné& MENARD. 


No, 285-—La Vierge aux7Anges...... 20-55... age 102, 
BOUVIER (Pintr0). 3.52 cseevsseneie ses scien bo ed eo EOD 
No. 167—Arrival of the Lover........+.+....Page 87. 
BRETON (Jutes ADOLPHE),....... Sere pe eae iis cana Calis 


Born at Courrieres, France, 1827. Pupil of Drdlling and of 
Devigne. Medals, London, Vienna and Brussels, and at Paris 
in 1855—1857—1859—1861. Legion of Honor, 1861. Medal 
of the First Class, and officer of the Legion of Honor at Exfosz- 
tion Universelle, 1867. Medal of Honor, Salon, 1872. Knight 
of the Order of Leopold, 1881. Ribbon of St. Stanislaus of 
Russia. Corresponding Member of the Academies of Vienna, 
Stockholm and Madrid. 


“ Jules Bréton has long since taken his place in the foremost rank of those 
artists who paint pastoral subjects. . . . His painting is, first of 
all,sound. He resorts tono subterfuge. He applies himself to the dif- 
ficulties of his subject quietly and honestly. He ennobles the quietest 
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scenes by giving them a marked moral significance. He has struck a 
mine, limited—if you choose, but one which he turns to good account 
with remarkable and picturesque intelligence, a purely original style and 
great depth and personality of feeling.’’-—CuHarLes CLEMENT, Yournal des 
Débats. 

“Jules Bréton is at once a painter of landscapes and of human nature. 
The two are harmonized in all his works in such just proportion, and 
with such equal ability and care brought to the representation of each, 
that he occupies the rare position of excelling in two distinct branches of 
art. In each he shows a deep, reverential sympathy in the presence of 
nature. His eye for color is almost faultless, and his technical capacity is 
beyond question. . . . In hard timesheis oneof the few artists who 
finds the prices of his paintings constantly rising. It is perhaps not too 
much to assign to Jules Bréton the leading place in the contemporary 
French school.” —S. G. W. BENJAMIN, Contemporary Art in Europe. 


Nop b2t— Arita Woman... we cas ae ene a7 6: 


No. 153—/u the Garden......... Sen ee ; 85. 
ING 2 OG OUN 10 OSS ae ge 6 tee : 97. 


INO ae LIS UD nn ee ear 101, 


No. 282—vening in the Hamlet of Finistére... Fit, 


BRIDGMAN (FREDERICK A.), N. A... 2... ee cece eee eee . Paris. 


Born in Alabama, 1847. At an early age began his professional 
work as an engraver with the American Bank Note Company, 
New York, studying in his leisure hours in the schools of the 
Brooklyn Art Association. Later, studied with Jean Léon 
Géréme, of whom he wasa favorite pupilin Paris. Medals, Paris, 
1877—-1878 (Exposition Universelle). “Legion of Honor, 1878. 


No. 252 An Interesting Game, Cairo Café... Page 105. 


BREE OUITN:(E0vIS-GEORGES) ss. Ges es te ee ae Paris. 


Born at St. Jean d’Angely. Pupil of Drélling and Cabal. 
Medals, Paris, 1865—1869—1874. Chevalier of the order of 
Leopold of Belgium. 


INO pt -——CONIUNCT. oe as joe Se ee See aw en 
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BRISTOL oun: 3B) NA]. oe ee ee New York. 


Born at Hillsdale, N. Y., 1826. Studied from Nature at an early 
age. In 1876 he received an award and medal for his single 
picture exhibited at the Centennial Exposition at Philadelphia. 
Elected member of the National Academy, New York, 1875. 

“Mr. Bristol, as a landscape painter, is well known all over the United 
States, and his pictures are in all of the leading collections. His country 
home is among the Berkshire Hills, Massachusetts, and the beautiful 


scenery of that region no doubt largely influenced him in choosing that 
branch of art in which he has since become so eminent.”’—W. Y. Evening 


Post. 
No. 82—M¢t. M’I[ntyre, Adirondacks........... Page 69. 
BROWN (|. G),N: Av... New nck 


Born in England, 1831. Studied in Newcastle-on-Tyne and in 
Royal Scottish Academy, Edinburgh ; later, with Thomas Cum- 
mings, N. A., New York. Elected member of the National 
Academy, 1863. 

“Mr. Brown’s subjects are derived from the homely incidents of every- 


day life, and are usually treated with simplicity and naturalness. His 
realistic powers are marked.”—Pror. Weir. 


INO =] 0—=— CLV iSO) Se Page 67. 
NO= 166 == 9 Ae SST oie ee 87. 


BUNNER (Anprew FisHer), A. N. A..... ue Shia Venice. 


Born at New York City, 1841. Studied for five years in Germany, 
France, and Italy. First exhibited, National Academy, 1867. 
Elected Associate Member of the National Academy, 1880. 
Went to Venice in 1882, and is now living there. 


No, 93—Madonna de  Orto, Venice....... ares PACS YO: 


GABANELAALEXANDRE) oie ee ee ae Paris. 


Born at Montpellier, 1823. Pupil of Picot. Prix de Rome, 
1845. Medals, Paris, 1852—1855 (Axposition _ Oniverselle), 
Legion of Honor, 1855. Member of the Institute of France,” 
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1863. Officer of the Legion of Honor, 1864. Medals of Honor, 
1865—1867 (Zxposition Universelle). Medal of Honor, 1868 
(Exposition Universelle). Professor in ? Ecole des Beaux Arts. 


“'M. Cabanel, with the harmony of tones and the softness of the brush 
which seduces the men of the world, knows how to preserve all the serious 
qualities of the artist. He is agreeable and tender in his painting, but 
not effeminate ;—under his flesh, so soft and of so fine a grain, there are 
bones, muscles and nerves. . . . And any other painter than M. 
Cabanel, taking the line of the pretty, would perhaps disturb usa little ; 
but his grace is the grace of strength.” —THEOPHILE GAUTIER. 


NO1263—— Brother anid GSUSter. ice os ae ec ets Page 107. 
CEDERSTROM (Tue0)......... So areas Munich, 
No. s5—Zhe New Convert............ oe Loge 4. 
No. 129—Monks Preparing Breakfast......... 80. 


CIPAP IN Ce BLES) cise tuie sr acca e esagase RAneemek ALIS. 


Born at Andelys, 1825. Pupil of ?Acole des Beaux Arts and 
of Drélling. Medals, Paris, 1851—1852—1865. Legion of 
Honor, 1865; Officer of the same, 1877. 


DON 3 == VONNEGUT. Bs tae See ee Page 62. 
BAYS (PAUL LEAN), cts feng cso woe 1 cose nies sos va DIUSSES, 


Born at Bruges, Belgium, 1819. Pupil of Gudin, Paris. Medals, 
Paris, 1867 (Zxposition Universelle). Legion of Honor, 1875. 
Medal, 1878 (Zxposition Universelle). Officer of the Legion of 
Honor, 1881. 


“For a long time the sea, or rather the water, has had no interpreter 
more exact than Clays.” —Rfne MEnarp. 


No. 45— Boats at Scheveningen..............Page 62. 
No. 108 —Holland Boats... cc cccccesvccctvens 76. 
INO2233-—-O7 The LUV der Lee oak Bla es 1ol,. 
INOS 27 Cae ANNG 55 50s wiles 6 Pee EE 109. 
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sere ear gee te i Se ee eee 
CONSTANT (Benyjamin)...... sig cients Saleen aot ee Paris. 


Born at Paris, 1845. Pupil of Alexandre Cabanel. Medals, 
Paris, 1875—1876. Legion of Honor, 1878. Medal, 1878 
(Exposition Universelle). 


No, §4-—female Head ios ee ngs PAE OA, 


COROT (Jean Baptiste CaMILie) dec’d............06. FE LATISs 


Born at Paris, 1796. Studied art against the wishes of his 
family. Instructed first by Michallon, afterward by Victor Bertin, 
and then spent several years in Italy. At first unsuccessful in 
obtaining recognition, Corot’s works afterward became so popu- 
lar that his income for several years averaged over two hundred 
thousand francs from his profession alone. Medals, Paris, 1838 
—1848—1855—1867 (Zxfposition Universelle). Legion of honor, 
1846 ; Officer of the same, 1867. Died, 1875. Diploma to the 
memory of Deceased Artists, Exposition Universelle, 1878. 


“Tn originality of mind, and force, purity, and individuality of aim and 
character, Corot seems to be the most considerable figure that has ap- 
peared in the art world of France during this century. The great aim of 
Corot was to harmonize manner or treatment with the love of nature, or, 
like Turner—whom he resembled in this respect—with material sub- 
stances to convey the impression made on a poetic mind by the aspects of 
nature.”’—S. G. W. Benjamin, 2x Contemporary Art in Europe, 

“Corot is a poet. Nature is subjective to his mental vision. He is no 
seer, is not profound, but is sensitive, and, as it were, clairvoyant, seeing 
the spirit more than the forms of things. There is a bewitching mystery 
and suggestiveness in his apprehension of the landscape, united to a 
pensive joyousness and absorption of self in the scene that is very 
uncommon in his race. Contemplation and sympathetic reception of 
nature’s language are quickened by his compositions. They are no 
transcripts of scenery, but pictures of the mind. To soothe, to give 
repose, to evoke dreamy sentiment, such is their mission.’’--Jarves, Art 
Thoughts. 

“Corot is par excellence the painter of Morning. He can render with 
more felicity than any one else the silvery light on dewy fields, the vague 
foliage of trees mirrored in calm water.””—Rénz Ménarp. 


INO, SmI O10 os san soo ten og se PAD EIOO, 
Noetrt— The Buiter 6p, 5 76. 
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INO 146 == Land SCOP er ae ts ses -Page 83. 
INO 2292— De Vidas e- CHU Hee. one a 97. 
NO239 =A le Wel eae 0 or oe tne 102. 
COUR EOISA(GnsT AVG )eqere oi eee Paris. 


Born at Pusey (Haute Saone), France. Pupil of Jean Léon 
Géréme. Medals, Paris, 1878—1880. 


ING 40 SCO aa eee a sae es oe ee Page 61. 
INOS AO 7A LOCO os nie eta sees ga Bos ssicee 94. 
DAGNAN—BOUVERET (PaAscaL ADOLPHE JEAN)....... Paris. 


Born at Paris. Pupil of Jean Léon Gérdme. Medals, Paris, 
1878—1 880. 


NGS O62 Mes DNCE as es gE eee Page 71. 
DALBONO (Epoarpo). ..... Pe arora ee a ES Naples. 
NOS DO y-Of DV QPLES oe ais wei Coes see Ves as Page 54. 
DAUBIGNY (Cuartes FRANGo!Is), dec’d................. Paris. 


Born at Paris, 1817. Pupil of his father and Paul Delaroche, 
and for three years studied in Italy. Medals, 1848—1853—1855— 
1857—1859—1867. Legion of Honor, 1859; officer of the 
same, 1874. Died, 1878. Diploma to the Memory of Deceased 
Artists, Exposition Universelle, 1878. 

“The art of this illustrious master consists in choosing well a bit of 
country and painting it as itis, inclosing in its frame all the simple and 
naive poetry which it contains. No effects of studied light, no artificial 


and complicated composition, nothing whatever which allures the eyes, 
surprises the mind, and crushes the littleness of man.’””—Epmonp AxzourT, 


No. 30—Landscape with Cattle... ccc cece Page 509. 
No. 107—TZhe Banks of the River.......0.05. Sie 
NO: POT 7711100) _COGSh ee ae ee 86. 
UNO pe 2 OUI ste siesta SS 98. 


No. 241—Landscape with Pool ar. Starks ane 103. 


sine mapee—__— in — a ——— a 
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DE 


CAMPS (ALEXANDRE-GABRIEL), dec’d............ ...Paris. 


Born at Paris, 1803. Pupil of Abel de Pujol. Medals, Paris, 
1831—1834. Legion of Honor, 1839 ; officer of the same, 1851. 
Died, 1860. 


* The distinctive qualities of Decamps may be very briefly enumerated. 
He had deep pathos and poetry, and was profoundly moved by a certain 
kind of roughness and wildness in Nature and inmen: he was a powerful 
and masterly colorist, and his painting is, in its way, as excellent as it is 
original. . . . He had real genius, and saw Nature for himself,— 
painting, however, not so much the facts, as his impression of the facts. 
Even his imitative faculty, which often showed itself in passages of 
astonishing force, always depended far more on his powerful interpretation 
than on copyism. He was as great as Troyon, and incomparably greater 
than most of his contemporaries.”—Hamerton, Contemporary French 
Painters. 


No. 273— Washing Clothes..........+..0.... Page 109, 


=DEFPREGGER (FRANZ): 3. =. sess a ice: ee 


Sonera Munich, 


Born at Stronach, Austria, 1835. Studied sculpture under Prof. 
Stoltz, and painting in the Bavarian Royal Academy and in 
Paris. Afterwards entered the studio of Piloty in Munich. 
Great gold medal at Munich and great and small gold medals at 
Berlin. Medal, Exposition Universelle, Paris, 1878. Gold 
medal, at Vienna, 1882. 


“Franz Defregger, for reasons appearing in the sequel, stands in the 
foremost rank among painters who, forsaking the high and the mighty, 
prefer to dwell with the lowly and meek. Holding the position of Pro- 
fessor in the Munich Academy, and decorated with the brightest of rib- 
bons, he dedicated the best possible art to the unadorned peasant, to rus- 
tic races happy in honest poverty and frugal cheer. Defregger is a man 
with a mission: he nobly serves the Tyrolese as Burns celebrated the 
Scotch ; thus the Bavarian Highlands are illustrated through the art of 
painting, as our British Highlands and their peasant homes were signal- 
ized by the hand of poetry. Professor Defregger served in the school of 
suffering - his early struggles were severe ; the story of his youth he told 
Friedrich Pecht, the art biographer, as felons: His birth, on 30th of 
April, 1835, was at a small hamlet in a mountain valley near Botzen, in 
the Austrian Tyrol. His father was a hard-working, well-to-do peasant, 
and the boy Franz—the only child—shared till the age of twenty the com- 
mon labors of the field and cattle-shed. But the future painter recounts 


that, ‘as long as I can remember, within me was a strong impulse toward 
2 
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Art. While yet a child I made animals in paste, cut figures in turnips and 
potatoes, and later with scissors I fashioned landscapes in paper. What 
was my joy when first I got a lead pencil! My chief toil till the age of 
fifteen was within cattle-huts, and this occupation left time for drawings 
which gained such renown in the village that my father allowed me more 
pencils. I now began to draw on walls and all other surfaces that came 
within my reach. The neighbors on Sundays called in to see. My 
father grew proud of my talents ; but unfortunately a fifty gulden note I 
copied with such fidelity that he was summoned by the Burgomaster to 
answer the charge of forgery! A yet more serious misfortune followed 
when I had to leave the cattle-shed to join my father as servant ; and now 
in the evenings and even on Sundays, I found myself too tired to indulge 
my passion for Art.’’’—J. Bzeavincron ATKInson. The Art Fournal. 

‘¢ Truth to nature, admirable color, texture, and character, all seem to be 
in equal proportions in Defregger’s painting.”’—S G.W. Benjamin, Cox- 
temporary Art in Europe. 


No. 195—Arriving at the Ball... eevee vees 93- 


Bee ARS ob tO Bice New York. 


Born at Rotterdam, Holland, 1832. Pupil of the Academy of 
Fine Arts, Rotterdam, and of Louis Meyer, at the Hague. In 
1857 appointed artist to the Dutch Navy. Came to New York, 
1859. Elected member of the National Academy, 1867. Mem- 
ber of the American Water Color Society, etc. 


“ His manner of handling is broad and vigorous. His pencil is equally 
facile, whether portraying a storm on the coast, a moonlight effect at sea, 
or the brilliancy of the sunset hour.” —Avrt Fournal. 


No. 238—An Off-shore Breeze, Isles of Shoals, Me. 
Page 102. 


DELORT (CHARLES EDOUARD)....- 6.2200 e000 2085 ea raisiealiss 


Born at Nimes, France. Pupil of Gleyre and of Géréme. 
Medals, 1875—1882. 


No. 87—Richelieu and Father Joseph....+.++- Page 70. 
No. 243—Making out the Bill of Fare......-. 103. 
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— 
DEMONT—BRETON (Mme. Eucinie Eropin)......... Paris, 


Born at Courrieres, France. Daughter and pupil of Jules Bréton. 
Medals, Paris, 1881-—1883. 


NO. 9o2— The PUPSU SVD Seni son BABE Gi 
DE NEUVILLE (ALPHONSE MARIE)...........0ccceecees Paris. 


Born at Saint Omer, France, 1836. A member of a wealthy 
family, his parents intended him for an official career, but he 
was only willing to join the army, and entered the school at 
Lorient. Here his astonishing skill in drawing was remarked. 
In order to make peace with his family he went to Paris and 
entered the law-school, but he spent more time at the military 
school and in the Champs-de-Mars, sketching and becoming 
familiar with all the details of a soldier’s life. He returned 
home declaring he would be a painter or nothing. His friends 
endeavored to discourage his determination, and the artists upon 
whom he called in Paris advised him to go back home. Dela- 
croix, however, became his friend, and with him De Neuville 
spent many hours. He studied also with Picot. De Neuville’s 
first pictures were not particularly remarkable, but the Franco- 
Prussian war gave him inspiration and subjects almost without 
limit, and since that time the artist has produced some of the 
greatest battle-pictures of any time. Medals, Paris, 1859— 1861. 
Legion of Honor, 1873 ; officer of the same, 1881. 


“ He has freedom, audacity, movement, truth of physiognomy, truth of 
gesture, truth of color, at the end of his brush, and all without visible 
effort.” Ernest DuvercIER pz Hauranne. 


No. 174—The Morning Parade.............. . Page 89. 
DETAILLE (Jean Baptiste EDOUARD)............0.. . .Paris. 


Born at Paris, 1848. Favorite pupil of Meissonier. Medals, 
Paris, 1869—1870—1872. Legion of Honor, 1873 ; officer of 
the same, 1881. 


“ Artistic composition, correct color, and nervous treatment are combined 
with thorough perception of the war spirit and knowledge of military 
details.’—S, G, W. Benjamin, Contemporary Art in Europe. 


No. 217—A GUATASMAN. 1.6 eerie eevee ee Page 98. 


Sr ae — 
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DET TT (CASAR ie ovis s cscs ce es ery re Sees Sea cavis: 


Born at Rome. 


No. 110—Hawking in the Olden Time.........Page 76. 
No. 137—A Canal Scene... ccerccccrececeaes 81. 


DIAZ (NARCISSE VIRGILE, DE: DA-PENA);-deC'devee nsec anes Paris. 


Born at Bordeaux, 1807. His parents were banished from Spain 
on account of political troubles, and at ten years of age Diaz was 
left an orphan ina strange country. At fifteen years of age he 
was apprenticed to a maker of porcelain, where his talent first 
displayed itself. He quarreled with and left his master, and sub- 
sequently spent several years in most bitter poverty. After his 
ability asa most wonderful colorist was recognized, Diaz painted 
and sold many pictures, working even too constantly, as if endeav- 
oring by the accumulation of a vast fortune to avenge the poverty 
of his youth. Medals, 1844—1846—1848. Legion of Honor, 
18s1. Died, 1876. Diploma to the Memory of Deceased Artists, 
Exposition Universelle, 1878. 


“ Versatile, unequal, impetuous Diaz! A brilliant colorist by blood ; 
charming in his gezve landscape motives, in which he introduces little 
children, lovely women, or classical nymphs, or whatever affords him 
scope for his rich flesh tints in contrast with magnificently colored dra- 
peries on the rich, deep greens and browns of vegetation.”’—JaRVES, Art 
Thoughts. 


60-—Path through the Woods.!2".°....Page 65. 
. 1247 —Landscape ...+.-++++4 be MI. eee 79. 
TAO LONUSCOPE aa ee i ees ee ee 82. 
.172—The Fortune Teller.......++++ gare 88. 
. 1783—Landscape and Cottage...... Strvaes go. 
TSO 1 He DOLNCTS: inate w ccw'ots = 98 pues Or. 
. 205—Landscape.....--+- seer ereees Se 96. 
, 227—A Monarch of the Forest.....-+++-- TOO. 
. 244—On the Edge of the LOVES er eee 103. 


. 2560 —BVening ...0eeereere re SS ae Sees 106. 
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INO: 263-=1 ie KOSt a a Page 107. 
No. 269—Sunlit Landscape........ Sees ore 108. 
No. 275—Lontainebleau Forest........ ae 110. 
No. 279—TZhe Forest of Fontainebleau........ 110. 
No. 283—Adbandoned by Love.......++0 Baca 102: 
DOMIENGO oho) reece ees pa odie eee ee ge eels Madrid. 


Born in Spain. Pupil of Meissonier, Paris, and friend of the late 
M. Fortuny, who greatly admired his work and criticised and 
encouraged him in his student days. Domingo’s works are now 
in great demand, and are found in the best collections. 


No. 156—Head of Old Man... svecevercvecs Page 85. 
No. 281—A Spanish Cafe...ccvecceeccreeres III, 


DOUZETTE (1n)iccs cnecs 50 te coca es tree tae se ense nes Berlin. 
NO. 221—— (00H CHT 2 occ ee och Om: 


DUPRE (JULES)... 6. s cece cee e ees e ce eer ester eneeessoes Paris. 


Born in Nantes, 1812. As a boy he studied design in the porce- 
lain manufactory of his father, but soon turned his attention to 
landscape painting, and made his début in the Salon of 1831. 
Medals, Paris, 1833. Legion of Honor, 1849. Medals, Zxfosz- 
tion Universelle, 1867. Officer of the Legion of Honor, 1870. 

“ One may have more or less sympathy with the works of Rousseau or 
with those of Dupré, but these two masters will remain incontestably as 
the two grandest colorists in landscape which the contemporaneous 
school has produced.—RENE MENARD. 


No. 29—Afternoon in Holland....... Seis aes Page 59. 
No. 51—Landscape....+.seereeerececes aes 63. 
No. 128—Landscape, With CoWS.......++ +0205 80. 
No. 144—Sunset—( Windmills in the Distance)... 83. 
No. 184—By the River... ccceecccrvesereees ; gl. 
No. 192—Cottage by the River....+.0.0++++ eae 93: 
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No. 223—A Threatening Storm............ ..-Page 99. 
No. 248—An Approaching SIOVM.. 00. c eevee 104. 
No. 262—TZhe Coming Slr. ..occuseeceenss 107. 
EDEL PEL TC Atnaet) ys 5 oe de ee ee Paris. 


Born at Helsingfors, Finland. Pupil of Jean Léon Gerome, 
Paris. Medals, Paris, 1880—1882. 


No. .65—Under the Beeches. «11.505: Scans Page 66. 
INO; 102 CHO) ne cc cies yo ees os Se cree 86. 
EGUSQUIZA (ROGELIO DE)... ..-ceeeee eee e eens eeeeseee Paris. 
No. 58—s Portrait ....... eee Pe eee Page 65. 
BSCOS UR LON Vy rs es Ss ea Fe Paris. 


Born in the Asturias. Pupil of Jean Léon Géréme, Paris. Com- 
mander of the Order of Isabel, the Catholic. Chevalier of the 
Order of Charles III. of Spain, and of the Order of Christ, of 


Portugal. 
DNs BO 1 MOA MDICUE es oo in ee 2 vs Oe ins Page 70. 
FAED (THOMAS), R. A... ccsscccvccccosceccsssrsreens London. 


Born in Scotland, 1826. Studied with his brother, John, and in 
the School of Design, Edinburgh, under Sir William Allan. 
Was made an Associate of the Royal Scottish Academy in 1849. 
Went to London in 1852, and was made an Associate of the 
Royal Academy in 1861, and an Academician in 1866. 

“Mr. Faed has done for Scottish art what Burns has done for Scottish 
song. His work is thoroughly characteristic of that phase of the British 
school which is, perhaps, the most widely popular, and with which the 


public is most sympathetic. . . . Itis the translation into painting of 
subjects suited to poems.’’—PROFESSOR WEIR. 


No. 24—Maud Muller ..... er eee as Page 58. 
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FIC 


BEL (EUGENE BENJAMIN) sic octee actersig soc aie sisi ere Paris. 


Born at Paris. Pupil of Paul Delaroche. Medals, Paris, 1857, 
-1869. Legion of Honor, 1870. 


No, 67=-Chess Players: occa vs sds 535 £8002 o2 ARE OO; 


PRAPP Ad OSE) si 5ivss pas v os che doe ewes oe eens Paris. 


No. 
No. 


Born at St. Etienne, France. Pupil of Pierre Charles Compte 
and Isidor Pils. 


49— Walls have Ears ..... faa ne eee ae OR. 
Wo NC SUT DIISE.. hp eu spe epee 67. 


FROMENTIN (EuGéwe), dec’d... ... tisees sone ee: - Paris. 


No. 


Born at La Rochelle, France, 1820. Studied landscape-paint- 
ing under Cabat, and traveled in the East from 1842 to 1846, 
making many studies of Oriental subjects. 


‘““His observation is broad and felicitous. He transfers Arab life, wild 
and picturesque, to his canvases. We enjoy the freedom of the desert, 
and rejoice at escaping the confinement and artifice of the studio. 

His pulse beat quick music to its surrounding life. He sees the untam- 
able activity of nomad existence; the splendid development it bestows 
upon the physical man; its modern realistic aspect on its bright and 
story-telling side. The ringing gallop of his high-bred Arab horses, 
obedient to the sympathetic action of their Sheik riders as they pursue 
their chase, are vividly given. There isno unworthy trick of pencil or 
straining after effect, but conscientious, rapid, and telling painting.” — 
JARVES. 


“His painted and written works manifest the most delicate and refined 
sentiment of a Parisian of pure ancestry. His Arabs have spirit even in 
the slightest fold of their burnous, and the parched soil, that yields with 
difficulty a meagre vegetation, takes an unexpected charm under his 
graceful and resolute touch. . . . An attentive observer, Fromentin 
neglects nothing, and the exactness of his pictures is affirmed by all trav- 
ellers ; at the same time he has his own manner of saying and represent- 
ing things which gives them an especial keenness.”—Rinz MEnaRD, 
Gazette des Beaux Arts. 


‘“‘ Forgetfulness will never come for Eugéne Fromentin.”—Henry Hous- 
SAYE, Revue des Deux-Mondes. 


68— Venice... +. 6.5 dnb a soe oh is oe eaeeO7- 
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No. 189—Azu Oriental Funeral ......6.4. cee ate Oe. 
No. 271—TZhe Boar Hunt .......... Se eee 109. 
GAUGENGIGL (IGNAz MARCEL)........ .....-. Boston, Mass. 


Born at Passau, Bavaria, 1855. Graduated from the Gymna- 
sium at Munich, and became a student of Professor Raab, after- 
ward becoming a pupil of William Diez. Later, studied in 
Italy. Painted for the King of Bavaria, ‘‘The Hanging Gar- 
dens of Semiramis.” 


No. 141—“ And Drive dull Care Away”....... Page 82. 
No. 203—A Difficult Question..........6. zs 95. 
GEROME (JEAN L£0N)......... see Sas Se BSS Paris, 


Born at Vesoul, France, 1824. Went to Paris in 1841, and en- 
tered the studio of Paul Delaroche, at the same time following 
the course of ’Zcole des Beaux Arts. In 1844 he accompanied 
Delaroche to Italy. He made his début at the Salon of 1847. In 
1853 and 1856 he traveled in Egypt and Turkey, studying closely 
the history and customs of those countries. Medals, Paris, 1847 
—1848—1855 (Exposition Universelle). Medal of the Institute, 
1865. Medal of Honor, Exposition Universelle, 1867. Medals 
of Honor, 1874. Medal for Sculpture and one of the eight Grand 
Medals of Honor, ZLxposition Universelle, 1878. Legion of 
Honor, 1855; Officer of the same, 1867, Commander, 1878. 
Chevalier of the Ovdve de ’ Aigle Rouge, and Member of the 
Institute of France (1878), Professor in ? Ecole des Beaux Arts. 


“Horace Vernet said of Géréme, that he saw his picture finished be- 


fore he touched his canvas. This prevision is a rare and precious gift. . 


Géréme appears to have attained the moment of life 1n which 
the artist seems to have nothing to demand of the gods but that they 
will preserve intact the gifts they have made him.’”’—Cu. Timsat, Ga- 
zette des Beaux Arts. 


IN Cie CV Eo BB /id eer pee eos eee Pie ate ye. 
No. 276—TZhe Sentinel at the Sultan's Tomb... 110. 
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GIRARD (FIRMIN)... 0... eee cet ee eee cee ee ene eneee Paris. 
Born at Poucin, France. Pupil of Gleyre. Medals, Paris, 1863 
—1874. 
Nos 08 ec Poulity Ward. er es et Page 71 
NO=188==A Pcie. Fas Sew a os ES 92 
GOU BIE (JEAN RICHARD). « viewc ce vceSic cs cae teasers cneces Paris. 
Born at Paris. Pupil of Jean Léon Géréme. Medal, Paris, 1874. 
NO. 180==7 [ie “LQUtstvlGus: = ae a Page go. 
No. 228—TZhe Wedding Tour......ecc.0000 100. 
GRISO No Ge Ag) ian est ie to wise Sele ee ee Strasbourg. 
Born at Bordeaux. Pupil of Lequien. 
NO... 42—Warkel Dis vc can eae Page 61. 
No. 100—A?t the Blacksmtth’s.. cc ecccccc cece 74. 
No. 159—A Vexatious Amateur.,.......... : 86 
GROS: GhUCcIEN ALPHONSE) so ao. wisp cosy hoe ae owe isle ges Paris. 


Born at Wesserling (Alsace). Pupil of J. L. E. Meissonier. 
Medals, Paris, 1867—1876. 


INO:2 50==7 ee PLN OSOPNEL occ ke eee Page 64. 
GRUTZNER.......... ee ee ee a Munich. 
INO. 3— Wine: Lesters eet ne Page 53. 
No. 136 A Kare Vititage... 3... nese era 81. 
HAGBORG (Auguste)................. Sioa eee See aries 


Born at Gothenburg, Sweden. Pupil of the Academy of Fine 
Arts, Stockholm, and of Palmaroli, Paris. Medal, Paris, 1879. 


IN C9 CUI PLING eae es Sp sees Page 68. 
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HAMON (JEAN Gomis) decid 6c devi kote cio noes ee eve Paris. 


Born at Plouha, France, 1821. Pupil of Paul Delaroche and C. 
G. Gleyre. About 1849 entered the manufactory at Sévres 
and there executed a casket in enamel which gained him a medal 
atthe London Exhibition of 1851. In 1853 he received a Medal 
at the Salon and his picture was purchased by the Emperor. 
1852—1871, lived in Naples and Capri. Medals, Paris, 1853— 
1855 (Exposition Universelle)—1867. Legion of Honor, 1855. 
Died, 1874. 

‘* There are few painters whose careers are as full of good as is that of 
Hamon; there are few in our age who are more generally known... . 
Hamon was not intriguing ; ambitious only for his art, he knew not how 
to employ the means by which one rises to all distinctions. He remained, 
nevertheless, as an original personality, as a marked personality of our 


epoch. Hisdeath has taken a master from us,’”’—WALTHER FOL, Gazette 
des Beaux Arts. 


No. 155—A?¢ the Fountain...... His oe ee . Page 85 


PAO W Bele ( GEORGES) iis cise eisied sys wiwlyeiers assis") 10-09s xe Paris. 


Born at Paris. Pupil of Jean Francois Millet and Alexandre 
Cabanel. Medal, Paris, 1880. 


INO Ale INN ons ak Be oe gh oe Page O41, 


HARBURGER (EpMOND)........-.-2. 000 sere ee Munich. 

Born at Eichstadt, Bavaria. Pupil of W. Lindenschmidt, Munich. 
No. 105—Zhe Country Doctor..... pe weiss 8G Page 75. 
TEAR: (WiLEtAM), Nucl civise ca seslee cess sence 58s New York. 


Born at Paisley, Scotland, 1822. Brought to America in 1831, 
to Albany, N. Y., where he became a painter in a coach-maker’s 
establishment. More artistic talent than was required for that 
occupation asserting itself, however, he became a portrait 
painter. Opened a studio in Albany, N. Y., in 1848, but settled 
in New York, 1853. Elected member of the National Academy, 
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1858. One of the founders and for several years the President of 
the American Society of Painters in Water Colors ; also Presi- 
dent of the Brooklyn Academy of Design at its foundation in 
1865. 


No. 23—Cattle and Landscape....+.+ee+seeees . Page 58. 


HEBERT (ANTOINE AUGUSTE ERNEST)...----++eereeer ees Paris. 


Born at Grenoble, 1817. Studied at the Lycée of Grenoble. 
Entered /’Ecole de Droit, in Paris, in deference to the wishes of 
his family, but at the same time he worked in the studio of 
David d’ Angers, the sculptor, and was often with Paul Delaroche, 
who urged him to become an artist. He worked by himself and 
sent a picture to the Salon of 1839, which was purchased by the 
Government. This encouraged him to enter V Ecole des Beaux 
Arts, and there he gained the Prix de Rome. Medals, Paris, 
1851—1855 (Exposition Universelle)—1867 (Exposition Univer- 
selle). Legion of Honor, 1853; Officer of the same, 1867; 
Commander, 1874. Director of the Academy of France, at 
Rome, 1866. Member of the Institute of France, 1874. 


“ As painter, he is a colorist; as artist, a dreamer, but at the same time, a 
seeker after reality. . . . He is strongly imbued with modern ideas. 
: Contemporaries often deliver verdicts which are not confirmed 
by posterity. Fashions change, tastes alter, and ideas are modified, some 
reputations grow with time, while others, after having shone with an 
ephemeral lustre, gradually fade, until they disappear entirely. We 
venture to think, however, that Hébert’s pictures will in the future keep 
the high rank now assigned to them by public opinion; because the charm 
found in them is due to two causes which may stand the test of time: — 
earnest study, and a serious originality.” RENE MENARD. 


“ Here, at least, is one true religious painter, —one who paints religious 
themes more constantly than any others, and infuses them with the 
breath of sincerest sentiment.’’—Mrs. S. VAN RENSSELAER. 


No. 64— The Drutdesg..v0cc. ccs sr cece cess: bage 66. 
No. 98—La Voix Celeste. ss. sseeerrreereees 73; 
No. 202—Jtalian Emigrants .csicvecvveceecaes 95. 


—_ 
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a SS a ee ee 


Pipl Orlin Ch eR DINAND) toners capa sateen aes Paris. 


Born at Hamburg, but naturalized a Frenchman. Studied in 
Paris. Medals, Paris, 1857—1859—r861. Legion of Honor, 
1861 ; Officer of the same, 1881. 


No 196—The Evening Walk... cucuceevesse++ Page 94. 


PEN eee (EAN | COU US eo seater neo ee es oe Paris. 


Born at Bernailler (Alsace). Pupil of Drdélling, of Picot, and 
of l'Ecole des Beaux Arts. Prix de Rome, 1858. Medals, Paris, 
1863—1865—1866—1878 (Zxposition Universelle). Legion of 
Honor, 1873 ; Officer of the same, 1878. 


Nor aso -<22c0d 0f-0 Gil. eon ae et na ea Page 98. 


HERRMANN (LEO.) .........000cee ess = See Se Paris. 


Born at Paris. 


o—Priest Fishing ......... tint ne uv ete nie OECO BS 


No. 116—TZhé Hearty Laugh....-ccceccccsses 7 


ENINE OS ((GEORGE),= No oA eewrecen ee on oo Re New York. 


Born at Newburg, N. Y., 1825. Studied art in Newark, N. J., 
and engraving in New York. In 1846 began landscape painting 
as a profession, spending a month meanwhile in the studio of 
Regis Gignoux. Visited Europe several times for purposes of 
observation and study, and lived in Italy from 1871 to 1875. 
Elected National Academician, 1868. Member of the Society of 
American Artists. 

“There is no American artist who has acquired greater fame as such than 
George Inness, neither can we recall any other who is so varied in his 


moods. . . . Inhis happy moods he has painted some of the best land- 
scapes produced in this country.” —A7# Fournal, March, 1876. 


‘“‘Rarely do we see one of his landscapes without finding there a pictu- 
resque effect or a subtle meaning indicative of the rarest skill and the 
most absolute genius.’—Tuckerman, Book of the Artists. 


‘ There is ever perceptible in his works imagination, feeling, and techni- 
cal instinct of a high order.”’"—Jarves, Art Idea. 


‘ A man who has been in intense earnest from the day he began to paint. 
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His art has been his life, the center of his thoughts and dreams, influenced 
by the exaltation and depression of his moods, but always the fervid utter- 
ance of-one impelled to deliver his message by the fullness of his heart.’’— 
J. R. W. Hitrcucock, Biographical Sketch of George Inness, N. A. 


NO 069 JUNE. oe eet ss ee eA OG, 


IRVING (J. Beauratn), N. A., dec’d......-...eeeees New York. 


Born at Charleston, S. C., 1826. Pupil of Leutze, in Diisseldorf. 
Elected Member of the National Academy, New York, 1869. 
Died, 1877. 

“His forte, unquestionably, was gezre painting, in which class of sub- 
jects he had no superior in the school of American Art. . . . Allhis 
works show that he was an admirer of Meissonier, but he was no imita- 


tor, as every stroke of his pencil breathes the impress of his own individ- 
uality."—Art Fournal, 


No. 29-4 Gataler ave. see ee eg oe 


ISABEY (Louis GABRIEL EUGENE)...+ ++. ee eeeeseeteees Paris. 


Born at Paris, 1804. Pupil of his father. Medals, Paris, 1824— 
1827—1855 (Exposition Universelle). Legion of Honor, 1832 ; 
Officer of the same, 1852. 


No. 265—A Scene in Venice when in her Glory.Page 108. 


: JACQUE (CHARLES EmiLr) Se rer ae SE Paris. 


Born at Paris, 1813. Early in life studied with a geographical 
engraver ; later, spent seven years in the army, and worked two 
years in England as an engraver on wood. Is famous for his 
etchings as well as his paintings. Medals, Paris, 1861—1863— 
1864—1867. Legion of Honor, 1867. 


“ Jacque’s works have such a powerful charm because they always show 
us persons or things as they are in nature, because he studies them in 
their usual life and avocations, and because this sincerity carries us with- 
out effort tothe scene that he chooses to represent.’'—R&NE MENARD. 


NO 08 Seep we es gee Be eee ee SO 
No. 166— Shepherdess and Sheep at the Pool... 87. 
No. 239—Landscape and Shetp.c. sccercecvves 102. 
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JACQUET (JEAN GUSTAVE).......... Sed Esse ai Soo Paris. 
Born at Paris, 1846. Pupil of Bouguereau. Medals, 1868— 
1875—1878 (Exposition Universelle). Legion of Honor, 1879. 
‘‘His drawing is spirited, his color pleasing, and the general effect in his 


pictures is bright and charming.’—CLEMENT, 


No. 253—Ad the OPCr@.. co cacecccccecerees PASE 105, | 


JOCEINEGS CELARRV) =: 5: cots toccon cosas ea eee Dusseldorf. 
No. 230—Zhe First Essay oo cccecccccseeeees Page IOI, 


FIMINE Zs) OSh-V-ARANDA)« ciads s din 65 vtec oes ona vss ech e ee Paris. 


Born at Seville, Spain. Pupil of the Academy of Fine Arts, 
Seville. 


No. 150—A Spanish Pharmacy....... wits von Page Of; 


JOUNSON (DAvip), Nu As. co. 5 yee c ies ccc csnees New York. 


Born in New York, 1827. For a short time a pupil of J. F. 
Cropsey. One of the founders of the Artists’ Fund Society. 
Elected Member of the National Academy, 1862. 


No. 109—Landscape ....erceee Soccer st ase 70. 


JOHNSON (EastMAn), N. A... 2.6 eee eee eee ees New York. 
Born in Maine, 1824. Began his profession by executing portraits 
in black and white when little more than a mere boy. He went 
abroad and studied two years in Diisseldorf, and subsequently 
in Italy, Paris, and Holland. He remained four years at the 
Hague. Returned to America and opened a studio in New York 
in 1860. Elected a member of the National Academy the same 
year. Member of the Society of American Artists at its founda- 
tion. 


“Mr. Johnson’s subjects are carefully studied, and are always expressive 
of genuine feeling. Noonehas more decided individuality and independ- 
ence in choice and treatment of subject than this artist. His pictures 
bear the unmistakable stamp of originality. We are never reminded in 


6 
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them of the influence of schools or foreign methods: they rest upon 
their own merits, and the only comparisons they suggest are those 
afforded by the truths of Nature.” —PRor. WEIR. 


No. 114—A Prisoner of State.....+++0eeeees Pave 773 


JONES (H. Borrow), N. year e in SoDnUr eer er New York, 


Born at Baltimore, Md., 1848. Studied art in New York, and 
went to France in 1876. Remained four years abroad in study 
and travel. Elected National Academician, 1883. Member of 
the American Water-Color Society, and Society of American 
Artists. 

“‘ Bolton Jones stands in the first rank of American landscape painters. 
His pictures contain all the detail that quality can possibly demand, and 
yet sufficient breadth to satisfy any but the most ultra impressionist. He 
paints pictures and effects that we all have seen, and have delighted in 
seeing, in Nature. His pictures speak to us as poetically and as truth. 
fully as Naturé herself speaks.’’—Louisville Spectator. 


No. 138—A Spring Morning ..+.0++eseeeees . Page 82. 


KAEMMERER (FREDERIC HENRI) -.++++++sseeerer> Sparebariss 


Born at the Hague. Pupil of Jean Léon Gérdme, Paris. Medal, 
Paris, 1874. 


No. 213—TZhe Sleigh Ride .....0+.+05+ ac nt ASE-07. 


KARLOVSZKY (BERCZI).------++ ae pie Gan arise 
Born at Munkacs, Hungary. Pupil of Mihaly de Munkacsy. 
No. 240—Zhe Pair Critic. ... cece ee eens cee, Oee 105. 
KNAUS (PROFESSOR LUDWIG). .+-++ees-reeereress eae Dern. 


Born at Wiesbaden, 1829. Pupil of Jacobi, and the Academy 
of Diisseldorf under Sohn and Schadow. Afterward he allied 
himself with Lessing, Leutze, and Weber. Member of the 
Academies of Berlin, Vienna, Munich, Amsterdam, Antwerp, 
and Christiana, and Knight of the Order of Merit. Medals, 
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Paris, 1853—1855 (Exposition Universelle)—1859. Medal of 
Honor, 1867 (Exposition Universelle). Legion of Honor, 1859 ; 
Officer of the same, 1867. Medals, Vienna, 1882; Munich, 
1883. Professor in the Academy at Berlin. 


“ One of the first of living German artists; his works are distinguished 
for their excellent drawing, full, rich color, and vigorous realism.” 


INO pie — 1 He POGher es sree Page 88. 
INO 2202 DNC TICIE BOY eo. a gk 100 
NO S25 A OUI oes oe a ek 105. 
No. 267—TZhe Evening Walk... i.ceccceccsne 108, 
No. 274—Jn the Hay Field,.... 00.00.08, ey 109. 
KNIGHT (DantrL RIDGWAY).............005- Philadelphia, Pa. 


Born at Philadelphia. Pupil of /’Zcole des Beaux A rts, Gleyre 
and Meissonier, Paris. 


Lv 


No. 37— Thoughts beyond the Field............ Page 60 
| INO; E00 CGI CTS OST 6 ooo es a vk 92. 
PRATT SER (ROBERT yeas sso Sa esc ce wk aoarseS Munich. 


| Born at Hamburg, 1850. Brought to America, 1854. Pupil of 
the National Academy of Design under L. E. Wilmarth, N. A., 
| and the Art Students’ League, New York, under Walter Shirlaw. 
Afterward studied with Professors Loeftz and Defregger in 
Munich, where he resides at present. 


No 122—Her only Support.........000. es Page 78. 


BROW ALSK] GVieeuz ALFRED). c00 cc ose sees: cst -sacs Paris. 
| Born at Warsaw, Poland. Pupil of Brandt. 


lateral teil 


No. 96—Winter in Russia....cccccccccecese Page 72. 
No. 103—Cavalry at the Smithy... ...cccecees ; 75. 
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LAMBINE T (eure) dec'dis «ears Paris. 


Born at Versailles, 1810. Pupil of Drélling. Medals, Paris, 
1843—1853—1857. Legion of Honor, 1867. Died, 1878. 


No. 21—Landscape ......... ack ee Page 57. . 


LAURENS (JEAN PAUL). .... cc eeee cee ete scenes eeeeeees Paris. 
Born at Fourquevaux, 1848. Pupil of Léon Cogniet and of M. 
Bida. Medals, 1869—1872. Medal of Honor, 1877; Legion of 
Honor, 1874; Officer of the same, 1878. (One of the artists em- 
ployed by the French Government to decorate the walls of the 
Pantheon in Paris with scenes illustrative of the history of Saint 
Genevieve, the patron saint of the city.) 


No. 182—Lwucretia Borgia ...0..00.0. i dwia a baee 00 


LAZERGES (HIPPOLYTE JEAN RAYMOND).....--0-++-0 Paris. 
Born at Narbonne, 1817. Pupil of Bouchot and of David 
d’Angers. Medals, Paris, 1843—1848. Legion of Honor, 1867. 


No. 83—Catro Women........ ae a eee ae ae 


LELOIR (Louis ALEXANDRE), dec’d.....-sseeeeeeseerees Paris. 
Born at Paris. Pupil of his father Jean Baptiste Auguste 
Leloir. Medals, Paris, 1864—1868—1870—1878 (Zxposition 
Universelle). Legion of Honor, 1876. 


No. 143—Dressing Doggié......+ eed Hens Page 83. 


LESSING (CHARLES FREDERIC) dec’d......- Set Crasher Berlin. 
Born at Wartenberg, Silesia, 1808. Pupil of the Academy at 
Berlin under Dahling and Résel. His father objected to his 
becoming a painter, but when at seventeen years of age Lessing 
gained the prize at the Academy, there was no further opposi- 
tion. Under the influence of Schadow, Lessing rapidly advanced 


to a front rank among contemporary painters. Medal, Paris, 
3 


yi os a ae 
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1837. Member of the Academy at Berlin and Knight of the 
Order of Merit. Died, 1881. 


“. , . . A painter vigorous, truth-telling, and naturalistic as Lessing, 
might reasonably be supposed to find delightin Nature’s ways. Lessing, 
indeed, has been deemed by some persons greater as the painter of land- 
| scape than history. All the landscapes I have seen by Lessing have been 
accentuated with predetermined purpose. The fixed and the forcible in- 


tent manifest in the artist’s historical compositions speaks out no less 
decisively and intelligibly in his portraiture of inanimate Nature, which 
thus becomes, as it were, vocal under his touch.” —J. BEaviINGTON ATKIN-~ 
son, Art Journal. 


No. 204—Azn Approaching Storm..............Page 95. 


LEYS (Baron JEAN Aucustus HEnr}), dec’d..........- Antwerp 


Born at Antwerp, 1815. Originally intended for the Church, 
but controlled by his love for art he entered the studio of his 
brother-in-law, F. de Braekeleer, in 1830, and came into promi- 
nent notice by a picture painted in his eighteenth year. Medal, 
Paris, 1846. Legion of Honor, 1847. Grand Medal of Honor, 
1855 (Exposition Universelle). One of the eight grand medals 
of Honor, Exposition Universelle, 1867. Created Baron, 1862. 

| Knight of the Order of Leopold. Died, 1869. Diploma to the 
Memory of Deceased Artists, Exposition Universelle, 1878. 

‘“* Leys is not only a grand and illusory colorist, he reveals himself as a 
thinker and poet;. . . his pictures are surprising and powerful works, 
created by a deep knowledge of the epochs he would represent 


he searches into the very depths of an epoch ; he revives its moral and 
intellectual life.” —Crztique of the Brussels Exposition of 1854. 


‘‘ His pencil portrays with equal truth, vigor and delicacy, the art of an 
age long passed away, and that of his own time.”—Jamzs DarrornE, 


Art Fournal. 
No, 260—Martin Luther Singing in the Streets 
OPE LA SCU DC eae Sec aa ie .. Page 107. 
TAPPINGO Ed. CWartaw ES siciccas dards. sie vce New York. 


of Léon Bonnat. First exhibited, Salon, Paris, 1876. Professor 
of Painting in the National Academy schools, New York. 


| Born at Philadelphia, Pa. Studied eight years in Paris. Pupil 
INO 40 = CUNU Fe he .Page 62. 
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M’CORD (GrorcE HzRBERT), A. N. A.....--- Morristown, N. J. 


Born at New York, 1849. Pupil of Professor Moses Morse. 
First exhibited, National Academy, 1868. Elected Associate of 
the National Academy, 1880. Member of the American Water- 
Color Society. 


NO. 13=— De Vesper LLOUT a es oes et AO. 


M’ENTEE (Jervis), N. A... ss se cce cece ee ee ee eres New York, 


Born at Rondout, N. Y., 1828. Pupil of F. E. Church, N. A. 
Elected member of the National Academy, 1861. 


“Mr. McEntee’s pictures are all characterized by great sincerity and 
decided poetic feeling. They evince a subdued yet intense enjoyment of 
those phases of nature that are tinctured with melancholy, and which are 
therefore none the less beautiful. The artist’s style is expressive and 
sensitive, and, within the scope of his stronger sympathies, mature and 
confident.’’—ProFEssor WEIR. 


No: -16—Axn October Day... eons oes os es LABE 50, 


MADOU (JEAN BApTisTE), dec’d......--... 2. ss eeeeee Brussels. 


Born at Brussels, 1796. Pupil of Francois and the Brussels 
Academy of Art. Professor of Drawing in the Military School 
of Brussels, and Member of the Academies of Brussels and 
Antwerp. Medal, Paris, 1855. Legion of Honor, 1855. Knight 
of the Lion of the Netherlands and of the Order of Leopold. 
Died, 1877. Diploma to the Memory of Deceased Artists, 
Exposition Universelle, 1878. 


“ Madou unquestionably stands at the head of the gezre painters of Bel- 
gium ; his works show a power of composition, a truthfulness and a 
delicacy of touch, combined with solidity, that will bear comparison with 
the best that has come down to us from the old painters of the Dutch and 
Flemish schools.’’"—Art Yournal, February, 1866. 


No. 225—TZhe Grandfather's Present.........Page 100. 
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IVISAC ID Rica Os CREATION D1 1) esate eset eee ee oe Paris. 


Born at Rome. Pupil of his father. Medal of the First Class, 
Exposition Universelle, Paris, 1878. Legion of Honor, 1878. 


INOPIS O33! NEED OS0Ub sn eg ot .Page 86. 
No. 246—A Spanish Guitar Player........ a 104. 
cA ci SS BS BO GW ae eee es Rome. 


Pupil of Fortuny and Villegas, 
No; 176—The Hunting Party........000.+4+.. Page 89. 


MAY EE RACONSTANT),-Az NAA. oc. 500.0 c5 es Sheers New York. 


Born at Besancon, France, 1831. In his early youth went to 
Paris and entered the schools of the Beaux Arts, also becoming, 
for a time, a pupil of Léon Cogniet. He resided in Paris until 
1857, when he came to America, where he has lived ever since. 
His specialty has been in genre pictures, and many of his works 
have been photographed and engraved. Elected an Associate of 
the National Academy, New York, 1867. Legion of Honor, 
1869. 


ING 205-2 he L0rd § DAV ein aes av sss ovine Page 72: 


MEISSONIER (JEAN Louis ERNEST)........-....00-200: Paris. 


Born at Lyons, 1813. He went to Paris when quite young, and 
was, for a time, a pupil of Léon Cogniet. First exhibited at the 
Salon in 1836. His picture, ‘‘ A Dream” (1855), was purchased 
by Napoleon III. and presented to the late Prince Albert, of 
England. Medals, Paris, 1840—1841—1843—1848. Grand 
Medal of Honor, 1855 (Exposition Universelle). One of the 
eight Grand Medals of Honor (Z£xfosition Universelle), 1867 ; 
Grand Medal of Honor (Zxfosition Universelle), 1878 ; Legion 
of Honor, 1846; Officer of the same, 1856 ; Commander, 1867 ; 
Grand Officer of the Legion, 1878. Member of the Institute of 
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France, 1861. Honorary Member of the Royal Academy, 
London. 


‘“The immense reputation of Meissonier is justified by the perfection 
attained by him in the kind of art he has chosen. Perfection in art of any 
kind is so rare that when we meet with it we are sure to take notice of it ; 
and, though Meissonier’s pictures are very small, they are not likely to be 
passed over in the most crowded exhibitions . . . his keen observa- 
tion and ready, accurate hand, have made him king of his own realm in 
art, and his work, I suppose, will never diminish in money value, because 
such work must always be excessively rare.”’—Hamerton, Contemporary 
French Painters. 


“This eminent artist has employed in his gezre painting all the serious 
qualities of grand painting. Heis one of the masters of this day who can 
count on the future—whose works have an assured place in galleries 
among the most celebrated ones.”,—THEOPHILE GAUTIER, Gazette des 
Beaux Arts. 


No. 272— The Smoker’... oc0ce vs ccna es +--+ HEAZE 100; 


MERLE (Hucues), dec’d....---+-.eeeseesece rene cterte Paris. 
Born at Saint-Marcellin, France, 1822. Pupil of Léon Cogniet. 
Medals, 1861—1863. Legion of Honor, 1866. Died, 1881. 


“Paints with a peculiar grace and tender charm.” —Ar? Fournal. 


No. 154—TZhe Friends Be. eee ane LC ge 


MESGRIGNY (FRANK DE) ..--- se cee eee cece reer ceceees Paris. 
Born at Paris. Pupil of Jules Worms. 


No. 39— Washing Clothes, on the Seine.........Page 61. 


MILLET (JEAN FRANGOIS), dec’d ....0+eeeeee sete err tees Paris, 


Born at Greville, France, 1814. Pupil of Langlois, at Cher- 
bourg. His progress there was so remarkable that the Munic- 
ipality of Cherbourg gave him a small pension that he might go to 
study in Paris. In 1837 he became a pupil of Paul Delaroche and 
the friend of Corot, Theodore Rousseau, Dupré and Diaz. Med- 
als, Paris, 1853—1864—1867 (Exposition Universelle). Legion 
of Honor, 1868. Died, 1875. Diploma to the Memory of De- 
ceased Artists (Exposition Universelle), 1878. In his whole ar- 
tistic career Millet only finished about eighty oil paintings, many 


pe at 
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of which he retained in his studio for a long time, returning to 
them again and again, in order to satisfy himself. 


** Certainly the French school has never produced another artist with such 
thorough devotion to nature, or one who has sotruthfully rendered scenes 
and emotions of natural life. The secret of his success was his power in 
reaching the hearts of men. He painted what he had known and loved.” 
—H. Watts, London Times. 


‘““He understands the inward poesy of the fields, he loves the peasants 
whom he represents, and in their resigned figures expresses his sympathy 
for them. The seed-sowing, the harvest, the grafting, are they not vir- 
tuous actions having their worth and grandeur ?’’—TufopuiLe GauTIER, 


‘*The aim of a great painter is not to fly away towards the moon and the 
stars ; it is to walk with a firm step and a feeling heart in the path which 
he chooses, always sincere towards himself, towards men, and towards 
Nature. This aim Millet had; and it was that which made him incom- 


parable and immortal !’’—Tuéopnite SILVESTRE. 
No. 177—La Blanchisseuse..........0+......Page 89. 
No. 280—Brittany Washerwomen... ...0..00% Lids 
MIRALLES (FRANGOIS).......... Fao are en ee Paris. 


Born at Valencia, Spain. Pupil of Zichy. 
No. 125—The Rehearsal... ..... 00.0.0 0e+04++ Page 79. 


MORAN (Tuomas), N. A....... Sits ee New York. 


Born at Bolton, Lancashire, England, 1837. Brought to 
America, 1844. Displaying artistic taste at an early age, he was 
apprenticed to a wood engraver in Philadelphia. Went to Europe 
in 1862 and 1866, and copied many of the works of Turner in 
the National Gallery, London, and paintings of the old masters 
in Italy. In 1871 accompanied the United States Exploring 
Expedition to the Yellowstone country. His ‘‘ Grand Cafion of 
the Yellowstone ” and ‘‘ Chasm of the Colorado ” were purchased 
by the United States Government for $10,000 each, and are now 
in the Capitol at Washington. Mr. Moran has also attained 
reputation as an illustrator and etcher. Member of the National 
Academy, American Water-Color Society, New York Etching 
Club, British Society of Painter-Etchers. 


No. 26—Landscape..... Seercoda toe ore Sisjen sae eGo: 
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MOREAU (ADRIEN)... 00-00. s cence cece ewe c cere seer eees Paris. 
Born at Troyes. Pupil of Pils. Medal, Paris, 1876. 
NO, i= Anne Boleyn. on. oe PE 


MOSLER (HENRY)....sc0cccccccecccceeseeee ee tee Paris. 
Born in America. Pupil of M. E. Hébert. 
No. 194— The Marriage Settlement............Page 93. 


MUNEACSY: QhuM@y De) tat ee Paris. 


Born at Munkacs, Hungary. Early in life he was apprenticed 
toa joiner. He first manifested a talent for art by painting on 
the wooden chests he made. Afterward, became a pupil of the 
Diisseldorf Academy. Medals, Paris, 1870—1874. Medal of 
Honor, Exposition Universelle, 1878. Legion of Honor, 1877 ; 
Officer of the same, 1778. Created an Austrian Baron, 1882. 
‘No painter of a more vigorous, intense, and truly artistic personality 
has been born into the world in recent years than the Hungarian, Mun- 
kdcsy. I may, indeed, call him, without hesitation, the very strongest of 
all living painters. It is hard to say which is the more impressive in his 
work, his masterly technique of a sort quite peculiar to himself—or the 
splendidly artistic temperament it reveals. . . . And Munkacsy is an 
original master—one who cannot be said to owe his qualities to the 
example of any predecessor.”—Mrs, SCHUYLER VAN RENSSELAER. 


No. 148—Lamdscape. ....++.++- tesco oe DOGG Os: 
No. 191—TZhe Wight Rovers......0ecsevevees 92. 
No. 278—L7 thé Studi0...cseessccccccevenes IIo. 
MEU NEE Un) sce og ose ee ees ere ee Norwa 


Medal and Legion of Honor, Exposition Universelle, 1878. 
No, 36—Wainter Sunset... 00.0. + 000 +0-+ss++- FAge 60. 


MURPHY (J. FRANCIS)... 0-202 cee eee secre seteees New York. 


Born at Oswego, N. Y., 1853. Self-taught. Member of the 
Society of American Artists, the American Water-Color Society, 
and the Artists’ Fund Society. 


No. 75—Autumnal Notes ....+.0.0ese+++.+, Page 68. 
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NEE WPEUEYS CAD BERD aes ccoariech cotta contre aS The Hague. 
Born at Utrecht. 

No. 126—Home ......... eee ie ad ee oa aee 70; 

NICO ERSKING Na RecA nas wa va leery 6 rane see London. 


Born at Edinburgh, Scotland, 1825. Was apprenticed to a 
house-painter in his native city, but studied art in his leisure 
hours in the ‘‘ Trustees’ Academy.” Afterward taught drawing 
in the High School at Leith, and later in Dublin. Member of 
the Royal Scottish Academy and Associate Member of the Royal 
Academy of England. Many of his paintings, cleverly depicting 
Scotch or Irish character, have been engraved. Medal, Zxposi- 
tion Universelle, Paris, 1867. : 


No, 251— Looking Out into the Storm.........Page 10s. 


jpeg al UN CG iene bs) mee sti erase rere ra rea re Ee era ee Brussels, 
Pupil of Josef Israels. 


I SORE SS EG 2 012s Siero aan ra gd OFT 
INO; 83 2= 27 Ne COUUIEP A ox face cs ve ce ons os os 80, 


eis WEAR O ET CVICENTE) = tei0c ose sani sacks: ea ee Paris. 


Born at Madrid, Spain. Pupil of his father, of F. M. K. 
Madrazo, and the Academy of Fine Arts, Madrid. Medal, Zx- 
position Universelle, 1867. 


“One of the chief painters of his school: he may be compared with 
Fortuny in certain points and with Meissonier in others,.””—CLEMENT AND 


Hutton. 
No. g0—By the Sea Shore... .ccccccces sad-ebsiace Page 71. 
INGO Ae Vew Model... on ea Has 80. 
Be et tA ONO) re ees a oS a eS Paris. 
Born at Venice. Pupil of the Academy of the Fine Arts at 
Venice. 
No. 118—The Rialto Bridge, Venice.......... . Page 78 
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PASINI (ADQERTO)...0.0.cececececeeenersesserente ceo baris, 


Born at Busseto, Italy. Pupil of Ciceri. Medals, Paris, 1859— 
1863—1864. Grand Medal of Honor, Exposition Universelle, 
1878. Legion of Honor, 1868; Officer of the same, 1878. 
Medal at Vienna Exposition, 1873. Knight of the Orders of 
® Saints Maurice and Lazarus, and Officer of the Orders of Turkey 
and Persia. oo Professor of the Academies of Parma and 


Turin. 
No. 62—Arab Hikes Pee ee Page 65. 
No. 120—Landscape and Catilé......++.++- 78. 
No. 173—Anm Arabian Bazar......cesseeeees 89. 
No. 198—Landscape..... 1.0000 Saisie eee 94. 
No, 207—Before the Palace, viva sce e seek 96. 
No. 245—An Arab Horseman .......+ 02000 104. 
No. 258—TZurkish Ladies at a Shriné......... 106, 
PERRAULT (L&0n)......cccccsceseesrecsocenes Shee Paris. 


Born at Poitiers. Pupil of Picot and Bouguereau. Medals, 
Paris, 1864—1865 ; Philadelphia, Centennial Exposition, 1876. 


No. 193—Zhe Mirror of Nature....ccercsesees Page 93. 
POKOFANOW (J.) 

No. 25—Landscape..... Fete Sores eee ee Page 58. 
PREVER (JOHAN WILHELM). .....-sceeceseusscsees Diisseldorf. 


Born at Rheydt, 1803. Studied in the Diisseldorf Academy, 
Passed several years at Munich, and then settled in Diisseldorf. 


No. 147—fruil....... SPR car Se ee Page 83. 


RENOQU EF: (PMite) cous oe ea ee Paris. 


Born at Paris. Pupil of G. Boulanger, J. Lefebvre, and Carolus 
Duran. Medal, Paris, 1880. 


NOs. Bie OP UL NC en cee ..Page 69. 
No. 264—TZhe Helping Hand......c0sceesees 107 
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RICHARDS (Wittdw 1), No As sec. ee Philadelphia, Pa. 


Born at Philadelphia, 1833. Studied in Florence, Rome and 
Paris. Honorary Member of the New York National Academy. 
“*No painter is more thoroughly a master of the sea and waves in motion 
than this artist.’” -PRorEssor WEIR. 

““ His drawing is never at fault, and the crispness of his touch is charm- 
ing.”—Art Fournal, August, 1877. 


No, 63—Afternoon at Long Beach......--.... Page 66. 
No. 117—LRocks at Newport..... Pree eae a7, 
BOL PEE SUs (BON Ne ies oes cise Veete odo eon wees sree a Paris. 
Born at Solesmes. Pupil of Diaz, of Lefebvre, and of Bou- 
langer. 
No. 12— Peasant Girl with Basket of Flowers..Page 55. 
No. 57—WVear Fontainebleau... ....cecees ras 64. 
No. 133—Landscape near Fontainebleau........ 81. 
Pets Oi CNEAR TING DIEGO) ra crcecacctis iv aloes sie cies Save eine eee ros Paris. 


Born at Madrid. Pupil of Madrazo. Medal and Legion of 
Honor, Zxposition Universelle, 1878. 


No. 61—Zhe Mill at Montargis........ wpe POO OG 
No. 151—View on a Canal..... Ste Oe 84. 
No. 185—A Venetian Palace... .....ee000- : gi. 
Wor 220-—The Corniche Road. cc eceensnecess 99. 
No. 242—Landscape—City in the Distance..... 103. 
ROUSSEAU (THEODORE); dec’din. esis ete t reece esses Paris. 


Born at Paris, 1812. Pupil of Guillon-Lethiere. First exhibit- 
ed, Salon, 1834. Medals, 1834, 1849, and 1855. Legion of 
Honor, 1852. One of the eight Grand Medals of Honor, £x- 
position Universelle, Paris, 1867. Died, 1867. Diploma to the 
memory of Deceased Artists, 1868. 


‘* Théodore Rousseau has been for twenty-five years the first apostle of 
truth in landscape. He made a breach in the wall of the historic school, 
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which had lost the habit of regarding Nature, and servilely copied the 
bad copyists of Poussin. He emancipated the landscape painters as 
Moses formerly ltberated the Hebrews. He led them into a land of 
promise where the trees had leaves, where the rivers were liquid, where 
the men and animals were not of wood. . . . His incontestable talent 
was contested by all the world. It is only to-day that his reputation is 
made.’’—Epmonp Asout, Our Artists in the Salon (1857). 


‘* His color is direct and powerful ; his sunlight glowing and actual ; his 
detail the most complete, I think, that has ever been combined with the 
necessary breadth of handling and unity of effect. The range of his 
sympathies was immense. He was the Shakespeare of landscape art, and 
‘took all Nature for his province.’ It 1s more difficult to say of him than 
of any of his fellows what was his characteristic mood, what his favorite 
kind of subject. He is ever surprising us with new revelations, ever 
showing new phases of Nature, ever revealing new emotions of his own.” 
—Mrs. SCHUYLER VAN RENSSELAER. 


No. 38—Landscape;.. css. tacuee ea nes oe ee Ol 
NO.> 50—LandStpt.. 45a a ee 63. 
No. 112—Solitary Tree—Sunset ..... Eeenes 76. 
No. 123—Oak Trees tn Autumn .......00000 79; 
INOz 130 —_ SUSE ois ee Bee ee eee ero ht 82. 
No. 152—Plowing in the Morning............ 84. 
No. 183—Sumset........ Spar oees Poet QI. 
No. 187—Landscape with Pool........6.+05. gi. 
No. 201—Landscape, Noonday ; Wood- Woden 

LOSTNG ics Se Sea 95- 
No. 218—Landscape ; Cottage ee Group of 

LAP ZO LPS A ee ae he ee 98. 
NG: 235 =< 0710e oe es ee 102, 
No. 236—Livening ......... BS See eS 102; 
No. 247—Morning on the hee One wieak He tees Io4, 
ROY BET (PERDINAND)ys53.. conc sss oats tae cuba eS Paris. 


No, 
No. 


Born at Uzes. Medal, Paris, 1866. 


142 Lhe Joly L70Opel i ums cs ee Page 82. 
206—The Bearer of Dispatches............ 96. 
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RUIPEREZ (Louis), dec’'d........0-.. Tae ee eee Paris. 
Born at Murcie, Spain. Pupil of Meissonier, 

No. 52—Axn Interesting Game .... 12.0005. wes eb age OR, 

SY De Ra CWis DEN DY) tase ee London. 

NO] 90—=A LUSR SUOVY so vn nee cee een =ier ace OS; 

MAL NOON vco)S 5 es st Paris, 


Born at Stockholm, Sweden. Pupil of the Academy of his 
native city and of Compte, of Paris. Medal, Paris, 1879. 


No. 175— Woman CRUrning ...c.ccccevcceves Page 89. 
tCHACHINGER (GAnRInl).. enc votes ta ge bese es Munich. 


Professor at Munich. Medals, Munich, Berlin and Vienna. 


No. 73—A Young Lady of the XVI. Century. ..Page 68. 


wceE IL) © (PREDERIC- ALBERT), 3 oc cise ccs ceeeusvecss Paris. 
Born at Sundhausen, Alsace. Pupilof M. E. Lavieille. 

NO AA 2 he ChOMSE Se va ws oe eh ae e025 

SCHREYER (ADOLPHE) ........ pe ee eee Paris. 


Born at Frankfort-on-the-Main, 1828. Belonging to a distin- 
guished family, this artist enjoyed every advantage of travel and 
instruction. In 1855 he followed the regiment commanded by 
Prince Taxis to the Crimea, making many spirited studies. 
Medals, Paris, 1864—1865—1867 (Exposition Universelle); Brus- 
sels Exposition, 1863, and Vienna Exposition, 1873. Cross of 
the Order of Leopold, 1864. In 1862 he was made Painter to 
the Court of the Grand Duke of Mecklenbourg-Schwerin. Mem- 
ber of the Academies of Antwerp and Rotterdam, and Honorary 
Member of the Deutsches Nochstift. 


‘* Schreyer joins to a grand and bold conception a profoundly poetic sen- 
timent. His manner, as well as his talent, has two natures. It recalls 
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both Delacroix and Fromentin. His color is a happy mingling of the 
dreamy tones of the one and the powerful colors of the other ; and one 
should, above all, admire it for the incontestable originality manifested in 


this mingling.” —Courder Artistigue, Paris. 
No. 104—Onxn the Lower Danube ..........44. Page 75. 
INO. 149—SHOWUOUNY cin. as rds dw ecweatians 84. 
No. 214—Arabian Horsemen.......000.00 = 97. 
INO: 200 == F1700 SLOSS 5 cssses oe oe Se 108. 
SEMENOWSKEY (E. EISEMAN) cd<s00¢s000c Ue ses os Paris. 
Pupil of Van Beers. 
No. 31——TZhe Blonde.......... re eee . Page 509. 
No. 32—TZhe Lrunette....... Sele ee 59. 
SHURTLEFF (R. M.), A. N. A.......: Meee New York. 


Born at Rindge, N. H. Studied at the Lowell Institute, Boston, 
and at the National Academy of Design, New York. First ex- 
hibited, National Academy, 1872. Elected Associate Member 
of the National Academy, 1881. Member of the American 
Water-Color Society. 


‘¢Mr. Shurtleff is one of the most earnest and conscientious of our paint- 
ers, and his pictures are not only truthful representations of Nature, but 
they suggest to us those sentiments which Nature herself suggests.” — 
Louisville Courier Fournal. 


No, 4—0On the Heights... vues ow See Page 54. 
No. 106—Autumn Gold ..... ee ee ase ee 75. 
SMILLIE (GrorcE H.), N. A..... secon ss cceees ».».New York. 


Born at New York City, 1840. Son of James Smillie, N. A., 
and younger brother of James D. Smillie, N. A. Early in life a 
pupil of James M. Hart, N. A. Member of the American 
Water-Color Society and New York Etching Club. Elected As- 
sociate of the National Academy, New York, 1864; Acade- 
mician, 1882. 


‘¢ A certain refinement runs through all his artistic work, no matter what 
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the subject. It enhances the charm of his more quiet scenes, and modi- 
fies without losing the character of bolder, wilder views..—N. FY. 


Herald. 
No. 231—TZhe Massachusetts Coast ........6.4. Page tor. 
SMITH-HALD (0 oc sas See Diisseldorf. 
Pupil of Hans Gude. 
No. 15—Winter Moonlight 6.0.0... 0c cc ceca. Page 56. 
Ro NEIL AC ovens tes ca ica pad Twice ys eas Diisseldorf. 
INO 28 A UCASE OCP i so ws es Page 70. 
STEINHEIL (Louis CHARLES AUGUSTE).......-02000c005 Paris. 


Born at Strasbourg, 1814. Pupil of Decaisne. Medals, Paris, 
1847—1848. Legion of Honor, 1860. 


INOS 209 =— 7 MCT TICUNES re ee a ek Page 96. 
eee Ss CAER RIED rare ice as pean es Oe win oe eS Paris. 


Born at Brussels, 1828. Pupil of Navez in Belgium, and Roque- 
plan at Paris. Medals, Paris, 1853, and at Expositions Univer- 
selle of 1855—1867 and 1878. Legion of Honor, 1863; Officer 
of same, 1867 ; Commander, 1878. Officer of the Order of Leo- 
pold. Commander of the Order of St. Michael, of Bavaria. 
Commander of the Order of Ferdinand, of Austria. 


INO 34 PVC SHOVE Sg vk ee Page 60. 
NO Cd NOS a is Se ws A 99. 
PAMBURINE (0) Rome. 
Medals at Florence and Rome. 
NOH 33 Reading the NOWS ioc ee Page 60. 
INGE Ct LORE GLI. ss cc ha 74. 


ING 10S =A [ier TAG SUOMI ei 88. 
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TAIT (Artuur 6); Ni A. ier Para ee See ...New York. 


Born at Liverpool, England, 1819. Came to America in 1850, 
and settled in New York. Elected Member of the National 
Academy, New York, 1858. 


No. 2—TZhe Forest, Adirondacks........ ees Page 53: 
TEE NNAN-I- (DOROTHY) 33s os ee ee London. 
Born at London. Pupil of Henner. 
No, 119—TZhe Bather....... ene ee . Page 78 
TOUDOUZE (Epovarp)....... ee as ee Paris. 


Born at Paris. Pupil of Pils and A. Leloir. Prix de Rome, 
1871. Medals, Paris, 1876—1877. 


INO. 70 -— 1 e W az a ee .. Page 69. 


TRAYER (JEAN BArTist® JUERS) (2020305 cee ee Paris. 


Born at Paris. Pupil of his father and of Lequien. Medals, 
Paris, 1853—1855 (Exposition Universelle). 


NOs 14— L710 S51 iis oo Page SO. 
TROVYVON (Constantine), deed: 2.3.2 4.47 a Paris. 


Born at Sévres, 1810. His parents wished him to be a painter 
of porcelain, but after a time spent in the manufactory at Sevres, 
he studied under Riocreux, and became a painter of landscapes 
and animals. Medals, Paris, 1838—1840—1846—1848— 1855. 
Legion of Honor, 1849. Member of the Amsterdam Academy. 
Died, 1865. Diploma to the Memory of Deceased Artists, Zx- 
position Universelle, 1878. 

“He had a more poetical mind than any other artist of the same class, 


and the poetry of the fields has never been more feelingly interpreted than 
by him.’”’—P. G. Hamerron. ; 


‘““ His composition is as free and charming as it is imposing ; his color is 
moderated into perfect harmony ; his atmosphere is almost Corot’s ; his 
touch is rich and very varied as we pass from one canvas to another, and 
his handling has the most superb force, breadth, freedom and directness. 
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Robustness is perhaps the main characteristic of his talent, when we com- 
pare it with that of his fellows,—sometimes combined with great serenity, 
sometimes with great grandeur of feeling. . . . Troyon’s painting of 
animals may be compared with Millet’s painting of peasants. For the 
first time, the modern spirit penetrates beneath the hide of the brute crea- 
tion. Troyon painted not only the physical side of his beasts with mar- 
velous skill—their shining skins, their splendid colors, their superb 
motions, their steaming breath and gleaming eyes ; but he also painted 
their characters, their individualities—what I had almost called their 
souls.’”’—Mrs. ScHuyLER VAN RENSSELAER. 


No. 229—Going to Drink........ Eee ~.+ -Fage 100, 


Slee is te Clee We rcs OG Cc. wean ere ears London. 


Born at London, 1775. Sonof ahair-dresser. Pupil of Thomas 
Girtin and the Royal Academy. Elected member of the Royal 
Academy in 1801. Traveled all over England and Wales making 
studies, and visited Italy three times. Professor of Perspective 
in the Royal Academy in 1807. Many of Turner’s best works 
were bequeathed by him to the British nation, and are now in 
the Royal Academy in London. Good examples are much 
sought after, and bring almost fabulous prices. Probably his 


best pictures were painted between 1802 and 1832. Died, 1851, 


in humble lodgings, where he was living under an assumed name 
in order that he might pursue his art without interruption. 

“No other painter has yet appeared with such versatility of talent. His 
landscapes exhibit the most exquisite feeling for beauty of hues and effect 


of light. At the same time they express the most varied moods of 
nature.’”’-—Dr. Waacen, Berdin. 


No. 249—Vew Weir on the Wye..... cee cees Page 104. 


RAT ARG IE ite) snes Pe ce Paris. 


Born at Sévres, France. Pupil of Troyon. Medals, 1867— 
1869—1870. Legion of Honor 1872. First-class Medal, Zx- 
position Universelle 1878. 


“ He was Troyon’s pupil, his dear friend, and his son-in-law. Under 
such circumstances, and given his remarkable talent, it is not wonderful 
that he developed very rapidly into an admirable artist . . . his 
handiwork isso admirable, his impulse so vigorous, his animals are so 
splendidly alive, and his landscapes so finely conceived, that he well 
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deserves the epithet (a great painter).””—Mrs, SchuyLER VAN RENSSE- 


LAER. 
No. 181—Wormandy Cattle... ccc cee ee ..Page go. 
No. 219—Cows and Landscape....... Ss peceaea 98. 
INGOs 2045 eV ONE a ites mee eee ie a ee 112. 
VAU TIER: (BENJAMIN) osc accs stances ee eee .. «Paris, 


Born at Morges, Switzerland, 1830. Pupil of Rudolphe Jordan, 
Diisseldorf, Member of the Academies of Berlin, Munich, An- 
twerp, and Amsterdam. Medals, Paris, 1865—1866, and at 
Expositions Universelle, 1867—1878. Legion of Honor, 1878. 


‘* The scenes which he places before us are never superficially treated ; 
he never expects us to be satisfied with the costumes instead of the char- 
acters of the people he represents ; on the contrary, his figures, in their 
faces and in every line of detail, express their peculiar individualities 
with marked force. Vautier has so well hit this characteristic ‘ trait 
painting’ that he proves himself not only to have studied closely, but he 
has given rein to a natural genius for such conceptions.” —Zeztschri/t 
Sur Bildende Kunst, 1866. 


No. 145—Bringing Home the Bride............ Page 83. 


WER NON -(PAUL) Ss oo Ges voce ceetd ov cee eva wae ee ese eer ars: 
Pupil of Diaz. 
NO. 30—=VGSH108 DO). ia na oo 5 ee ON 


VIBERT (JEAN GEORGES)...... ig Ce eee ee Seance ats, 


Born at Paris, 1840. Pupil of /’Zcole des Beaux Arts, and of 
Barrias, Paris. Medals, Paris, 1864—1867—1868—1878 (Zx- 
position Universelle). Legion of Honor, 1870. 


‘*Wibert’s pictures are remarkable for delicacy of touch and splendid 
feeling for color. In all their minuteness and careful realization of text- 
ure there is still found great breadth of treatment. The artist appears 
to have clearly fixed in his mind from the outset the picture he wishes to 
paint, and when he goes about it every stroke seems to transfer a portion 
of his impression to the canvas. There is no experimenting ; there are 
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no hesitating lines; everything is clear and firm, showing the exact 
knowledge and confidence of the man.” —Louzsville Courier Fournal. 


No. “o4——Keading the ews. eg hee ae Page. 72. 
INO= 134 US PCCUNG ThE FONT «eine 0B ok 81. 
No. 259-—Zhe Cricket and the Ant .......... 106. 
WaT WE CPAUIL) a. uct oss is eis Cae Se ee ee Paris, 
Born at Pocé. Pupil of Picot. 
ING. Sod Ne FUCONET os a es Re ees Page 64. 
VOLK (Douctas).......... SOR COATES OSEr Sapanees New York. 


Born at Pittsfield, Mass., 1856. Pupil of Jean Léon Géréme, 
Paris. First exhibited, Salon, Paris, 1855. Member of the 
Society of American Artists, New York. 


ING 5 pe i COPIES oe ee a Page 64. 


AVRIL DERG (ALERED). 50.5 0c vosede bd deessesecs does: Paris, 


Born at Stockholm, Sweden. Medals, Paris, 1870—1872—1878 
(Exposition Universelle). Legion of Honor, 1874; Officer of 
the same, 1878. 


ONG OA COMME SIOL ME ie Rane ha Cea Page 54. 
No. 224—On the Banks of the River--Moonlight 99. 
WW ALICE (JAMES ALEXANDER). «e000 050 sec casei ees: Paris. 


Born at Calcutta, India. 


No. 163—An Incident from the Siege of Paris. .Page 87. 


WHITTREDGE (Worrtuincton) N.A............ New York. 
Born at Springfield, Ohio, 1820. First studied art in Cincinnati, 
Ohio. Studied in Paris, 1849, and afterward in Diisseldorf, 
under Andreas Achenbach and Lessing. Spent some time in 
Holland, studied in Belgium under Robbe, and for five years 
lived in Rome. First exhibited, National Academy, 1845. 
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Elected National Academician, 1860. Was President of the 
National Academy, 1875—76. 


*‘ Conscientiously devoted to his art, for manly fidelity to the simple 
verity of nature no one of our painters is more consistently distinguished 
than Worthington Whittredge.”—TucKERMAN. 


“His style evinces a subtle sympathy with the suggestive and evanes- 
cent qualities of the landscape.’’—Pror. WEIR. 


No. 35—A Wook on the River ....+...++.55- Page 60. 
No. 102—Autumnal Twilight... .....cseereee 74. 
No. 211—A Mountain Lake....... ry ere 97. 
WHE DAG). 6. eae EE Sr rer ie eet a Paris. 
No, 94—Lastern Dancing Gitlin Page 68. 
No. 232—Zhe Money Changer........- 5 edie TOT. 
WORMS (JULES)... 0... ccccccccccccccsennvecesccssccess Paris. 


Born, at Paris, 1837. Pupil of Lafosse. Medals, Paris, 1867 
—1868—1869—1878 (Exposition Universelle). Legion of Honor, 


1878. 
No. 47—TZhe Greenhorn....... Sore Re ec . Page 62. 
ZAMACOIS (EDoUARD), dec’d..... ee ora Gere ar Paris. 


Born, at Bilboa, Spain, 1843. Pupil of Meissonier. Made his 
début at the Salon of 1863. Medal, Paris, 1867. Died, 1871. 
Diploma to the Memory of Deceased Artists, Zxposttion Univer- 
selle, 1878. 


‘“* Zamacois, with a manner almost as perfect as Meissonier’s, is a satirist ; 
he is a man of wit, whose means of expression is comparable to a jeweled 
and dazzling weapon, so much so that, to express his rich and intense 
color, his polished style, he has been said to embroider his coarse canvas 
with pearls, diamonds and emeralds. I should suggest the form and sub- 
stance of his worksas a painter, by saying that he has done what Brown- 
ing did as a poet when he wrote the ‘Soliloquy of the Spanish Cloister.’ 

It is manifest that Zamacois admires Moliére ; that he appreciates 
the picturesque side of Victor Hugo’sgenius. . . . Zamagois does 
with form and color what Tennyson does with words,—that is to say, 
he combines them ina studied and jeweled style, to express his pleasure in 
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intense and brilliant things. But he has wit, and no one would accuse 
Tennyson of that Gallic trait. Therefore, to make you acquainted 
with Zamagois, I must say he has a suspicion of malice that must be de- 
lightful to the compatriots of Voltaire; that he is bold and positive in his 
conceptions, and fine and elaborate in his expressions.””—EuGENE BEn- 
son, Art Fournal, 1869. 


No. 160—The Return from the Hunt......... Page 86. 
No. 268—TZhe Scare-Crow.... 


Se ee 108, 


CATALOGUE. 


FIRST NIGHT'S SALE. 


Tuesday, March 31, 1885,—beginning at 7.30 P. M. 


*,* Measurements given are in inches, the first figures indicating 
the height of the canvas. 


x 
LOUIS GEORGES BRILLOUIN 


336 
02? Lede A Cavalier 


14X9 


2 | y 
A. F. TAIT, N. A. q. fhacbanem 


J) aie The Forest, Adirondacks 


om fe 
16 x 12—Dated 1882 


es 3 


q 7» E, GRUTZNER 
Wg 


Wine Testers 
4 13 X 11—Dated 1883 
i 


0 0 

bj z 

} wf 
f 
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BA R. M. SHURTLEFF, A.N. A. 


On the Height 


18 X 14 


5 
of oD. THEO. CEDERSTROM 


The New Convert 


18 X 10 


si Guy l ye 


. A. WAHLBERG |X 
A Coming Storm 


Ir X16 


7 
Cae Z 1 A. F, BELLOWS, N.A. 


Little Thistledown—(Water Color) 
25x 18 NXX. 


EK. DALBONO 
z fy Bay of Naples 


an é 10 X 14 
e 
2 


sities eeiSee 
7 
§ 
5 & 

fr, & ee 

SB Fie 

' | 
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9 io 


LEO HERRMANN / 
Priest Fishing 


16x12 AATXX 


Io 


JOHN J. PALING 
Comfort 


16 X 20 


If 


ADRIEN MOREAU 
Anne Boleyn 


18 X13 


Anne Boleyn is distinguished in English history as having been the second 
wife of King Henry VIII. and the immediate cause of the establishment of the 
Church of England. While Maid of Honor to Queen Catherine, she attracted 
the attention and affection of the King, and by her address in the management 
of his passion, prevailed upon him to divorce his wife. As the Pope refused to 
disannul the marriage, England was separated from the spiritual dominion of 
Rome. Henry was united to his favorite in November, 1532. By her he had a 
daughter, afterward Queen Elizabeth. His passion for his new wife was of 
short duration, and she was beheaded in 1536 to make way for Jane Seymour, 
the monarch’s new favorite. 


T2 


LEON RICHET 
Peasant Girl with Basket of Flowers _ 


22 x 14—Dated 1880 CY 
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13 x Cah 
G. H. McCORD, N. A. MY 


The Vesper Hour 


26 X 20 


14 
J. B. J. TRAYER 


Little Sister 


22x18 
) Le 
15 Mj / 
F, SMITH-HALD j } 
Winter Moonlight 

22 X 34 
i 16 
| : ers 
} 6 ® JERVIS McENTEE 


An October Day 


18 x 15—Dated 1882 


‘ 7 
ord. JEAN AUBERT 


Nd 


——" Playing the Lyre 


i 
i 
i 
| 
i 
| 
a See fi 18 x 14—Dated 1881 
t/ 


FIRST NIGHT’S SALE. 


18 
R. BEYSCHLAG 
In the Meadows 


21 X 14 


19 


ij a [ert® DE BEAUMONT 
=< ¢ The Old Beau 


24X18 


20 
N. BERCHERE 


Oriental Scene 


Io X13 


ofl 
E, LAMBINET, (dec’d) 


Landscape 
9X 17—Dated 186; OX X 


22 
A. BODENMULLER 


Picking Flowers 
18 x 14—Dated 1881 ax 
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23 
4 WILLIAM HART, N. A. 
Lf a Qs Cattle and Landscape 


17 x 14—Dated 1882 


Maud Muller 


24 x 16—Dated 188r 


25 


2h, J. POKOFANOW 3 4 
ee Landscape y Y" 
10 x 7— Dated 1881 
26 
2) 


walk THOMAS MORAN, N. A. 
Landscape 


sone 


14 X 12 


27 
J. BEAUFAIN IRVING, N.A., (dec’d) 
a A Cavalier 


+ We, 
le es en 10x 8 


bh 
i“ VU 


24 Adu’ Cl 
THOMAS FAED, R.A. is 


FIRST NIGHT’S SALE. 


28 


OSWALD ACHENBACH 
Night Scene in Naples 


22 X 30 


29 


JULES DUPRE 
Afternoon in Holland 


8x 15 


30 


C. F. DAUBIGNY, (dec’d) 
Landscape with Cattle 


14 X 22 


31 


EE. EISEMAN SEMENOWSKY 
The Blonde 


12 X 11—Dated 1882 


32 
E. EISEMAN SEMENOWSKY 
The Brunette 


12 x 11—Dated 1881 
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vf 
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33 
A. TAMBURINI 
Reading the News 


to X 18 


34 - 2 E 


ALFRED STEVENS Pf 4 
By the*Shore 


14 X 11—Dated 1882 


35 
W. WHITTREDGE, N. A. 
A Nook on the River 


34 X 27 


36 
L. MUNTHE 
Winttf Shinset 


23 X 16 


37 
D. RIDGWAY KNIGHT 
Thoughts Beyond the Field 


64 x 35—Dated 1882 
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aa . ¥ ya : 38 eo 
_, }{. /& THEODORE ROUSSEAU, (dec’d) yn (m 


25 
Landscape fi 
TIX 14 


39 
F, DE MESGRIGNY /f 
Washing Clothes, on the Seine 


14 X 22 


ye 


SGUSTAVE COURTOIS 
ere 
are As ae 
XN 


17 x 20—Dated 1881 


AI yan é 
G. HAQUETTE us { 
Waiting 


24 X 32—Dated 1883 


[ue wt - an L 6 : 
ae Market Day ae ene -? 


ee 
q 26 X 32 Ae? OL ard | 0 « 
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1 
92+ CHARLES CHAPLIN 
: a A Young Girl 


| 19 X 14 


44 


E. A. SCHMIDT 
The Chemist 


9% 7 


45 


P. J. CLAYS 
Boats at Scheveningen 


, 
+ 


wX15 ¢ SK 


46 


/ 60. | W.#.LIPPINCOTT 
Culture (Water Color) 


28 x 22—Dated 1883 


47 


{3° JULES WORMS 
aia? The Greenhorn 


ff F. 

i's j 
mA? 1935 
er yy, 
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48 /6 fs A 
4 > be ? 
CHARLES EMILE JACQUE eel 
Sheep 
739405 X 
49 : 
JOSE FRAPPA Saye 


Walls Have Ears 


2x1 ES 


yt Se as 50 - 
gas eos 
é THEODORE ROUSSEAU, (dec’d) SOG, 


4 : ee Landscape 


7X14 


vo me 2 117 Jo: 


& JULES DUPRE 


\ 4 Landscape 


84x13 4 oa 


i 


co 
Zz 


J. RUIPEREZ 
1) C An Interesting Game 


oy 


rz x 8—Dated 1861 
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i 53 
| 
| DOUGLAS VOLK 


| a1 The Captives 
i 


36 x 30—Dated 1882 


| 54 
) } ae & Xv 
i> * BENJAMIN CONSTANT 
Female Head 
22x18 
55 
A AD . PAUL VIRY 
v i es © 
The Falconer 
21 x 17—Dated 1877 
56 
e\ 
mR PAS. L. GROS 
s ~~ WS : 
= The Philosopher 
2rxi17£&s~x< 
57 
4ye0 L. RICHET 
r --. Near Fontainebleau 
) 5 ) ; a 'f ¢ 24% 31g 
5 f 5 \ 
| } +g 
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58 
R. D’ EGUSQUIZA 
His Portrait 


28 X 22 


S. p ee VERNON 


e Washing Day 


14}g x 18 NA SX 


 comee V. DIAZ, (dec’d) 


ae Path Through the Woods 


16 X 20 
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M. RICO 
The Mill at Montargis 


II X15 


62 


A. PASINI 
Arab Hunters 


I4 X 19—Dated 1877 
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63 
W. T. RICHARDS, N. A. 
) > Afternoon, Long Beach (Water Color) 


20 X 30—Dated 1883 g xX 


6 le un 
, : a \ ’ ya 
& A.A. E. HEBERT 4 jy 4 he 
The Druidess §. ‘™ fis 
16 X 12 


65 
f) A, EDELFELT 


ge” Under the Beeches 


24 X 34—1882 


66 


72: PROFESSOR CARL BECKER 


Female Head 


25x19 WV XK 


67 


a | en 
x 26 E. FICHEL i Ir | rr 


Chess Players 
s ~~ Q X 13—1881 
YG ue 
» « j > 
A i) ih, ¥ 
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68 
EUGENE FROMENTIN, (dec’d) 


Venice 


12X15 


69 
PIERRE BILLET 
Herb Gatherers 


18 x 25—Dated 1880 4¢.X™ 


a i 
J. G. BROWN, N. A. 
The Neighbors 
25 Xx 30—Dated 1881 
In National Academy Exhibition of 1882 


by 
71 


ANDREAS ACHENBACH 


Landscape and River View 


to x 14—Dated 1877 


72 


| | ry 0. wt JOSE FRAPPA 


The Surprise 


24 X 18 
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73 
G. SCHACHINGER 


i #*‘A Young Lady of the XVI. Century 


38 x 2o—Dated 1882 esx 


74 
C. WILDA 


Eastern Dancing Girl 
16 x 1o—Dated 1883 


75 
J. F. MURPHY 
Autumnal Notes 


I4 X 20 


76 
W. DENDY SADLER 
A Fish Story 


28 X 45 


77 
A. HAGBORG 
The Surprise 


256 X 32 
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= OO 7¥e 

J. BERTRAND RHE 
/ Pre 

we 6 aie 


Marguerite 
868 X 42 


79 a OF 


5 Vv. Nite E. TOUDOUZE Be, 
: The Waltz 
256 x 1816 


x ee } J 


{ ee pe €. COROT, wee d) / Ota 
yy! A” Morning 


A 
25) X 25 


SI #) 
EMILE RENOUF ap 
Springtime 


26 X 32 


$2 ee . 
J Bo BRISTOL NA Ge 


Mt. M’Intyre, Adirondacks ~~ Fe ee 
24 X 44 1 a ¢ . 
- £6 ef &> ? 
In National Academy Exhibition of 1881. , a | = 
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83 
H. P. LAZERGES 


Cairo Women 
22x 15—Dated 1879 


Rog 84 
am ss E, STAMMEL 


The Astrologer 
16 X 14 


) | % : whist 85 


| [LOTS \ FRANZ DEFREGGER 
| a ¢ Bavarian Peasant 
rr x o-—Datel 1881 Sx x 


| | ao pe 86 

| ‘eer a : 

: my LEON ESCOSURA 
| The Amateur 


2t x 14—Dated 1882 


% 


a@ 7 87 
ane” C. DELORT 


PS fa 
hea, 
‘So Was 
i ee 
¥ 


(Richelieu and Father Joseph 


31 X 24 


ms 
Ae i 


j we (A Scene from Bulwer’s Drama.) 
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P. A, J, DAGNAN-BOUVERET : 
2 te 
fi * © The Duet 
wd ‘ é* 44.X 34—Dated 1883 ¢'£ 5 x 


89 
PROFESSOR CARL BECKER 


Romeo and Juliet 
7o x 76—Dated 1883 


(In Friar Lawrence's Cell.) 


90 
V. PALMAROLI 


By the Sea-shore 


54 X 2676 


or 
)/ | FIRMIN GIRARD 


A Poultry Yard 


In X10 AO 3X 


92 
MME. VIRGINIE DEMONT-BRETON 


The First Step . 


36 x 24—Dated 1882 AO x 
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oa £ EPS oe 
DH ELe 93 ve Whe 
pe f > A. F. BUNNER, A. N. A. ¢ 


Madonna del’Orto, Venice 


22 X 32 
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94 f eon 


§ 


Qin JEAN G. VIBERT hae ~~ 1 
st Reading the News (Water 8 fro! ee 


I5 XII 


f s ho Fy 95 
|} | “’ *CONSTANT MAYER, A. N. A. 


The Lord’s Day 
43 X 31 
In National Academy Exhibition of 1883. 


96 


eg” A. W. KOWALSKI 


Winter in Russia 


40 X 31 


| peP 2 f be 


ja © @* = J_LEON GEROME Wn 
a -“# A Turk (Water Color) : 
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98 


5 A. A. E. HEBERT 
D | ( . La Voix Celeste 


52 X 31 


SECOND NIGHT’S SALE. 


Wednesday, April 1,—beginning at 7.30 P. M. 


99 ht 
A. F. BELLOWS, N. A., (dec’d) I1/. d 
zx 


Godalming, Surrey, England 


18 X 28 
In National Academy Exhibition of 1883 


r00 


F. A. GRISON i} es 
At the Blacksmith’s 


18X 15 


ror 


A. TAMBURINI N an 
e/ 


Taking a Pinch 


12 X g - Dated 1882 yy hal 


W. WHITTREDGE, N. A. (ee 
Autumnal Twilight, Hudson Rive 


27 X 34—Dated 1883 


Se = Se 
Se : 
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103 


f ¢ Chef A. W. KOWALSKI 


Cavalry at the Smithy 


15 X 21 


poe 


f pee ADOLPHE SCHREYER 
On the Lower Danube 


19 X 33 


105 


f.- bert” E, HARBURGER 
The Country Doctor 


12 x 20—Dated 1882 


@ : a 
« f ee 106 
(Ve _M. SHURTLEFF, A. N. A. 
Autumn Gold 


30 X 50 


107 


C. F. DAUBIGNY, (dec’d) 
The Banks of the River 


15X22 
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108 


F eli : 
PoJ CLAYS h-- 
Holland Boats J i 


2ox1s $xX 


I0Q ( 
DAVID JOHNSON, N. A. ] 


Landscape, Pompton, New Jersey 


9X13 


ote hae 


C. DETTI 


Hawking in the Olden Time 


12} x 16—Dated 1879 


~ 
III (ine 
J. B. C. COROT, (dec’d) f - : 
The Bridge / 


I2X 16 v 


% yet 


THEODORE ROUSSEAU, (dec’d) 
A Solitary Tree—Sunset 


13 X 16 
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hh H. BOUGHTON, N.A., A. R. A. 
“Morning in Holland 


13 X21 


114 


ayt Jpor*oasruax JOHNSON, N. A. 


A Prisoner of State 


26 X 22 


< 115 
Yr ANDREAS ACHENBACH 
Moonlight 


14 x 18—Dated 1884 


The Hearty Laugh 


i f 116 
y a4 LEO HERRMANN 
17 Xx 12—Dated 1876 
os. II7 
g oe W. T. RICHARDS, N. A. 
Rocks at Newport, R. I. (Water Color) 


24 Xx 38—Dated 1878 
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118 
A. PASCUTTI 


The Rialto Bridge, Venice 


27 X 50 


119 


D. TENNANT 
The Bather 


13 x 9—Dated 1882 


I20 


A. PASINI 
Landscape and Cattle 


QR I4 


I2t 


JULES BRETON 
Brittany Woman 


20x 26 AIXx* 


I22 


ROBERT KOEHLER 
Her Only Support 


40 X 30 


In National Academy Exhibition of 1883 


2 
¢ oe 
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SECOND NIGHT'S SALE. 


123 


ie. 1S onate “ROUSSEAU, (dec’d) 


Oak Trees in Autumn 


22 X 26 


124 


| GEORGE H. BOUGHTON, N. A., A. R. A. 
Pot au Feu 


a 1378 X9 


125 


F. MIRALLES 
The Rehearsal 


16 X 24—Dated 1883 


126 


he ’ A. NEUHUYS 

aT 

ei KL Home 
fs 


21x27 AX XX 


127 


M ) N. V. DIAZ, (dec’d) 
: “Yy Landscape 


14 X 19-- Dated 1866 
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128 — 
JULES DUPRE | PO ia 


Landscape with Cows 


Irxg 


42 ptr 
ss See 
TH. CEDERSTROM | f x 


Monks Preparing Breakfast 


20 X 15 


130 


Vv. PALMAROLI Ce 


The New Model 


31 X 21 


131 


1 | 
N. BERCHERE | 1 Bue” 


A Halt in the Desert 
r2g x 154 


132 wim 


J. J. PALING a ne 


The Cobbler 


25} X30 
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) 133 oe 
Nort? L. RICHET - A 
Near Fontainebleau 
16}g X26 
134 | #) 


4. fret JEAN G. VIBERT * se 


f) Inspecting the Fort 
20 x 30—Dated 1867 


& 


YU 


A, ‘ kan 135. 
i (rd AUGUSTE BONHEUR 
Cattle 
7X9 
136 


A Rare Vintage 


{ yt E. GRUTZNER 
S 


rx g—Dated 1882 


137 


4 - C. DETTI 
‘eae A Canal Scene 


13 X 22—Dated 1881 
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38 Hwy 
H. BOLTON JONES, N. A. 


A Spring Morning 


24 X 36—Dated 1882 


139 C. p, 
THEODORE ROUSSEAU, (dec’d) 
Sunset 


Aen 


gx 1 


140 
N. V. DIAZ, (dec’d) 
Landscape 


12 x 15—Dated 1862 


IAI hey" 
I. M. GAUGENGIGL (len 


“And Drive Dull Care Away” 


IIx9Q 


142 


RS F. ROYBET rh 
i The Jolly Trooper 


arxi15 AAXX* 


ee ———————— 
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AL \“ Soe LELOIR, (dec’d) PGES 


Dressing Doggie 


25 x 21—Dated 1880 


44 < 

a . [9 
JULES DUPRE 

Sunset—Windmills in the Distance 


7X10 A XXX 


of V 


145 ig ary RE 
id pee BENJAMIN VAUTIER Bee 
Bringing Home the Bride 7 
38 x 56—Dated 1881 xxx ia 
q 2} 
146 eS 
J. B. C. COROT, (dec’d) 
Landscape 
I9 X13 
= 149 


AL WV sad J. W. PREYER < 
: Fruit om 


to x 14—Dated 1875 
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148 7, | ps [ peo& 


M. DE MUNKACSY / : 
Landscape 


37 X 5° 


{Ll 
| 149 hi 
ADOLPH 7 : 


Snow-Bound 


41X69 ORX*X Vv 


150 


JIMINEZ-Y-ARANDA ye . ohne 


A Spanish Pharmacy 


23 x 36-—Dated 1882 /V x <x 


I5I 


M. RICO Mom? 


View on a Canal 


6X Io 


152 ‘ os 


THEODORE ROUSSEAU, (dec’d) Qi 


Plowing in the Morning 


6x10 
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153 


4 { Su44— jones BRETON 


In the Garden 
1844 x 15}¢—Dated 1882 a 
(Portrait of the Artist’s daughter) 


ee ( 0 SB 
Sc rp? HUGHES MERLE — 
The Friends 
- 19X14 AUX 


155 


Pr ter J. L. HAMON, (dec’d) 


At the Fountain 
15% X 12)6 


156 


J. DOMINGO 
Head of an Old Man 


8 x 6—Dated 1882 4“ x 


157 


GEORGE INNESS, N. A. 
june 


30 x 46—Dated 1882 
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158 
R. DE MADRAZO V, phantom 
The Masque 


33 X 15 MxxXx 


| ie 4 Ben 
\ F. A. GRISON 
A Vexatious Amateur 


18 X 22 


160 


EDOUARD ZAMACOIS, (dec’d) (3 end re 


The Return from the Hunt 


12 x 18—Dated 1867 44 *X* 


161 ; » 
C. F. DAUBIGNY, na! Peau 


Brittany Coast 


¢ 


13 X 21 
Pes 
162 
eee 
A, EDELFELT (Qh / 
Charity 


32x 2336 Ex xX 
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163 


Vid ? pour J. A. WALKER fe 


An Incident from the Siege of Paris, 1870 VY YY 


1736 x 2646 A xX 


: 164 
| v4 a bbe a M. BOGGS 
& Dieppe 


20 x 26—Dated 1881 


165 


A Ys J. G. BROWN, N. A. 


The “Spat” 


24 X 20—Dated 1883 


166 


2 Ie CHARLES EMILE JACQUE oe 
: Shepherdess and Sheep at the Pool 


32 x 36—Dated 1882 


167 


VY Ar? PIETRO BOUVIER e 


Arrival of the Lover 


34 x 26—Dated 1881 
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168 


A. TAMBURINI 
After the Storm 


12 X 1o—Dated 1881 AVS & 


169 


LEON BONNAT 
An Italian Girl 


24 x 18—Dated 188: 


170 


E. BERNE-BELLECOUR 


The Reconnaissance 


22 x 29—Dated 1883 AP XxX 


171 


LUDWIG KNAUS; | 
The Poacher 


21 x 16—Dated 1882 


172 


N. V. DIAZ, (dec’d) 
The Fortune Teller 


aes 


30 x 24—Dated 1875 AX KX 


SECOND NIGHT’S SALE. 


173 
Mh t~ A. PASINI 


An Arabian Bazar 


On the outskirts of Damascus. 


9X 154% 


174 


| wo A, DENEUVILLE 


The Morning Parade 


20 x 16—Dated 1882 


175 
fle: Pres “HUGO SALMSON 


Woman Churning 


23 .X 25 


176 


A *  -. MARCHETTI A yy) 
J The Hunting Party w" 


12 x 18—Dated 1882 4 <x*< 


J : J. FRANCOIS MILLET, (dec’d) 


La Blanchisseuse 


15 X11 


i ( i eal 177 
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- N. V. DIAZ, (decay! § 


Ecndecuse and Cottage 


11 x 12—Dated 1866 


179 ’, 
N. BERCHERE e 
On the Banks of the Nile 


16X12 


180 f oe ees | 
JEAN GOUBIE j 


The Equestrians 


13 X 17—Dated 1882 € s x 
A 


18I fae 
C 


EMILE VAN MARCKE 
Normandy Cattle 


28 x 40 


Ee Pe 


JEAN PAUL LAUREN 


Lucretia Borgia 


25X20 A yxx 
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183 
THEODORE ROUSSEAU, (dec’d) 


De Sunset 


12 X 20 


: 184. 
Jw JULES DUPRE 


/V By the River 


17 X 21 


185 
M. RICO 


() A Venetian Palace 
14X9 


186 
N. V. DIAZ, (dec’d) 


aS . The Bathers. 
22x 18 
"sae. 


ee ROUSSEAU, (dec’d) 


ics with Pool in the Foreground / 


7 X10 
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188 Poe 
FIRMIN GIRARD ay! | 
% { 

A Picnic . 


21 x 14—Dated 1881 


, 189 Awe 
“ EUGENE FROMENTIN, (dec’d) Ke 


An Oriental Funeral 
23 X 34—Dated 1870 


190 Zi 
D. RIDGWAY KNIGHT 
The Reapers’ Rest 


38 x 52—Dated 1883 Av At sx 


Il bho 
M. pe MUNKACSY ¢ 


UBringing in the Night Rovers H 


47 x 68—Dated 1881 


“In Bringing in the Night Rovers we have an example of Munkdcsy’s dra- 
matic Side. How admirably he tells the story of these vagabonds, tied hand to 
hand and marched through the narrow, dirty street, under the eyes of the early 
market-women. How vividly he conveys the pathetic note introduced by the 
startled face of the young girl who recognizes a friend in the shameful company, 
and the averted head of the student who tries to hide himself from her eye! 
And how strongly characteristic is the expression of each of the bystanders, 
varying from pity to indifference, or curiosity, or malicious glee! And how 
simply he does it all-in what a truly pictorial, unforced, unmelodramatic 
manner.”—Mrs, SCHUYLER VAN RENSSELAER, 


eee ee 
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192 fe 
‘JULES DUPRE af 
Cottage by the River 


15x18 
fee 193 
| ~ bv LEON PERRAULT 
U/ eee The Mirror of Nature 


59 X 37—Dated 1877 


Les Accordailles 


(Arranging the Marriage Settlement) 


a 194 
i} p- HENRY MOSLER 


45 X 63—Dated 1882 
Sree 
)) 195 
FRANZ DEFREGGER 
Ankunft zum Ball 


(Arriving at the Ball) 


a 


48 x 65—Dated 1882 


Gold medal awarded for this picture—Vienna, 1882 


THIRD NIGHT’S SALE. 
Thursday, April 2,—beginning at 7.30 P. M. 
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5 erase hh 


The Evening Walk 


23x 17—Dated 1882 Av A7 SX 


per 


l LI > GUSTAVE aoe K ple 
An Ideal 


18 x 14—Dated 1882 Sx 
| —. » 
od 
: 198 
A |.0r A. PASINI 


Landscape 
9 X15 


Si 
(, ” . 199 f Kr 


ANDREAS ACHENBACH ~ 
The Jetty 


22 X 31 
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200 


b eet! (+4 PIERRE BILLET 40; 


Waiting 


19 X 24—Dated 1882 
201 r —— 
Oo 6 
THEODORE ROUSSEAU, (dec’d) @ , 
Landscape, Noonday 
(Wood-haulers resting) 47-5 < X 
8X I0 
202 jake 
/ \ ) / 1) ‘ 


| Cv A. A. E. HEBERT | / 
| Italian Emigrants 


22 X 32—Dated 1863 


oe ta Be ie fF 
; LM. GAUGENGIGL, / eer bu 
rm C> CG 4c 


fo \ | ¢ 
be A N eo a SF Di ffi It ei | 
WS ifficult Question” Tp Pere. 
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@ 

om” » 
} 
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\ i \ a 

Ned = Pa 2k 16—Dated 1883 : { i 

2 V94- cn tkecko of — necort an aledk bee 
ee MME, Vec~ 


ieee pL 10 
(Nhe C. F. LESSING, (dec’d) po ot Toe 
An Approaching Storm f) aT 


mz xX 13—Dated 1843 Ee | 
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BC 205 47 \ 
N. V. DIAZ, (dec’d) | Oe ele 
Landscape we | 
16x 19—Dated 1872 4 <*% 
206 : 
re) F. ROYBET ol Je 


The Bearer of Dispatches 
28 x 22—Dated 1881 Af x x 


207 hho 3 
ne 5 A. PASINI Ht f° : 


Before the Palace 
23 X 33—Dated 1879 


& ‘a des } {- 
UVe BOUGHTON, N.A., A.R.A. il) 


Springtime 


46 x 26—Dated 1872 AV wwex 


# 


- Me kd. 

0 A. STEINHEIL al AVOCA a. 
———— The Friends 
a 32 x 26—Dated 1879 
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rf Noe? JULES BRETON 
|; Cn Going to Mass 


50 X 34—Dated 1873 


a 211 
W. WHITTREDGE, N. A. 


4 
Anew. , 
o ‘ ft A Mountain Lake 


37% 55 


2i2 
Pn 
We fr J. B. C. COROT, (dec’d) 
ae The Village Church 


13 X18 


213 
p- oS F. H. KAEMMERER 
The Sleigh-Ride 


24 X 16 


vs foo ADOLPHE SCHREYER 


Arabian Horsemen 


32 x 48 
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m LLY VU. 215 mH) Hut 
)) CR J.J. HENNER Me Z 


Head of a Girl 


Irxg 


: Cf ar 


. 2 
C. F. DAUBIGNY, (dec’d) 


Landscape 
13 x 23—Dated 1871 


| eo 
eee 217 > byw” 
( U 4- “ &DOUARD DETAILLE As: 


A Guardsman 
gx 6 


ge ; ee O 
f f F 


218 
THEODORE ROUSSEAU, (dec’d) / 
Landscape 
(With cottage and group of large trees) 
30 X 38 
: 219 
" | ae | H 
ie \ee EMILE VAN MARCKE 
i 2 - 
* Cows and Landscape 


wWxi Agrvx 
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220 L A lf bf /< 


11) VU AS -M RICO 69 
A | Teo Corniche Road, near Nice 7 


eee of X 14 


221 a 


7 ed L. DOUZETTE 
é Moonlight Landscape 


19 X 25 
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\ kL 222 j 
(| | WALFRED STEVENS 
Tea Rose A ast 


\ 10X 9 


AK 223 
U~ JULES DUPRE 
A Threatening Storm 


26 X 33 


7 224 
hot! A. WAHLBERG 
On the Banks of the River—Moonlight 


ao Ff} 
22 X 19—Dated 1883 ) f 
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| i. e (5 0 ‘ 225 
| ry J-BeMADOU f i da ote ) 
{ ( ft Ao 4 i 
i >) b Vv ‘Grandfather’s Present 

15 X 12}34—Dated 1860 


a 


The Herd Boy 


18 x 14—Dated 1881 


ee 226 (- WaPo 
au | Co . LUDWIG KNAUS } iE 


. 227 F gai J ber” 
; UY" _N.V. DIAZ, (dec’d) |} 


| oe A Monarch of the Forest 


17X13 \ 

|| 228 

» £ (}) JEAN GOUBIE 
“The Wedding Tour 
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(In National Academy Exhibition of 1883 )y * 
YN 


232 


Vo The Money Changer 


jo x 20—Dated 1883 


233 
tbe / 
U } fA P, J. CLAYS ; 
Ke | On the Zuyder Zee 
24 X 36 


The Smoker, 


16 X13 


Rod ig 
a V/ Wher JULES ae LS 


THE SENEY COLLECTION. 


235 
, THEODORE ROUSSEAYU, (dec’d) C p LoL 
Morning ee 
8ig xX 11 
236 a 


THEODORE ROUSSEAU, (dec’d) OL 
Evening A 


(Companion Picture to No. 235.) 


83g X 12 


237 — 
J. B. C. COROT, (dec’d) i Fy 


At the Well nt , 


18 X 24 


, 238 At 
“vi F, H. DE HAAS, N. A. ad at ) 


/ P An Off-shore Breeze—Isles of Shoals, Maine 


40 X 68 


239 
CHARLES EMILE JACQUE ha 


fy 


Landscape and Sheep Vu 


32 K 26 ! - 


THIRD NIGHT’S SALE. 103 


240 f VU EC 


p tl? KARLOVSZKY-BERCZI J Av? 


The Fair Critic 
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Brother and Sister 
44 x 28—Dated 1882 
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The Helping Hand 


62 x 88—Dated 1881 . 
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Tired Horses 
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The Evening Walk 
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The Scarecrow w 
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Sunlit Landscape 
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13 x 11—Dated 1868 


274 


pe 
i “i LUDWIG KNAUS 
In the Hayfield 
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N. V. DIAZ, (dec’d) 
N- Fontainebleau Forest 
(Woman gathering Fagots) 
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L. ALMA-TADEMA 
Preparing for the Feast 
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In the Studio 
(Portrait of the Artist and his Wife) 
63 x 88—Dated 1876 


279 
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30 X 39—Dated 1862 Rs Kx 


N. V. DIAZ, (dec’d) q 


SVM 


. » 
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rittany Washerwomen . 


15 X 22 


281 
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A Spanish Café 


27 X 35—Dated 1881 
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JULES BRETON PN, 


Evening in the Hamlet of F inigt@re 
37 x 52—Dated 1882 
Exhibited in the Salon of 1882. 


“The scene is laid in the outskirts of a little village, a few scattering houses’ 
of which are seen in the dim, uncertain light of the rising moon and stars. The 
day is over, and a few women in the severe dress of Picardy have joined each 
other in this barren tract where the herbage is interspersed with rocks, to chat 
and knit. Four of them, standing in the middle of the picture, form a pictu- 
resque group. One of them, young, and very pretty under her white bonnet, 
with lifted head and steady gaze, and an indescribable look of sadness in her 
eyes, is watching one of her companions and a handsome youth who are lean- 
ing against a wall and talking tenderly, in the left of the composition. She 
continues her work mechanically, but is so engrossed in thought that she does 
not observe her mother, who is looking at her with a questioning and anxious 
look. . . . There isa whole drama here which explains itself in the clear- 
est and most delicate manner. One feels all that is going on in the breast of 
the young girl and of the mother, who suffers with her child. The whole pict- 
ure is cast in this double mould. With his usual skill, M. Bréton has complet- 
ed his compostion by minor subjects—not only by these old women on the right 
(one of whom, bent by work, 1s an excellent type), who form a group corre- 
sponding to that of the lovers, but also by the domestic animals roaming about 
for food, and by two cats in the foreground that have recognized each other. 

I do not believe M. Bréton has ever produced anything stronger ; 
anything which is more deeply appreciated, more generally observed and better 
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balanced (from a composition point of view), better drawn,and executed with 

greater power and personality. . . . He has introduced action into this 
_composition—psychological and moral action it is true, but which gives his 

work stronger character and greater interest. . . . Really Ido not see what 2. 
one could find to criticise in this beautiful work. It is one of those which will 

endure and do the greatest honor to our school.—CuarLes CLEMENT, Yournal 

des Débats, Paris, 1882. 

““One must stop here for a long time. It is, beyond all question, the first 
among Bréton’s works. It is even the first in the Sa/on according to our opin- 
ion, which we have the pleasure of seeing shared by many.” —Jacquzs RosiEr, 
L’ Electeur Republicain, Paris, 1882. 
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